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¸íá óõììåôï÷éêü Ýñãï (project) áðü ôç ÄáíÜç ÓôñÜôïõ êáé ôï Vital Space
Ìßá åõñåßá ãêÜìá áíèñþðùí ðñïóêëÞèçêå ìÝóù äéáöüñùí ìÝóùí êïéíùíéêÞò äéêôýùóçò íá óõíåéóöÝñåé óôï Ýñãï 
õðïâÜëëïíôáò ôç ìßá ëÝîç ðïõ åîÝöñáæå ìå ôïí êáëýôåñï ôñüðï êáé õðü ôéò ðáñïýóåò óõíèÞêåò óôçí ÅëëÜäá êáé áëëïý: 
Á) áõôü ðïõ ôïõò ôñïìÜæåé ðåñéóóüôåñï Þ ôïõò áðåéëåß Þ Â) áõôü ðïõ áðåéëåßôáé ðåñéóóüôåñï Þ ðïõ èá ðñÝðåé íá 
ðñïóôáôåõôåß. 
Ïé ëÝîåéò åãêñßèçêáí áðü ôçí åéêáóôéêü ÄáíÜç ÓôñÜôïõ ç ïðïßá åðÝëåîå 100 áðü áõôÝò ãéá íá óõìðåñéëçöèïýí óôï 
Ýñãï. Áðü ôá Ýóïäá ôçò Ýêèåóçò ôï 10% äéáôÝèçêå óå ôÝóóåñåéò ìç êåñäïóêïðéêïýò ïñãáíéóìïýò ðïõ 
äñáóôçñéïðïéïýíôáé óå ïðïéïíäÞðïôå áðü ôïõò åîÞò äýï ôïìåßò: A) ï Ýíáò ðñïò õðïóôÞñéîç ôùí ðéï åõÜëùôùí ïìÜäùí 
ðïëéôþí ôçò ÁèÞíáò êáé B) ï Üëëïò ó÷åôéêÜ ìå ôçí åõáéóèçôïðïßçóç êáé åíçìÝñùóç óå èÝìáôá ãýñù áðü ôçí êëéìáôéêÞ 
áëëáãÞ êáé ôï ðåñéâÜëëïí êáé ôçí åíèÜññõíóç åõóõíåßäçôçò ðåñéâáëëïíôéêÞò óõìðåñéöïñÜò.  
Ôï Ýñãï ðÞñå ôç ìïñöÞ åãêáôÜóôáóçò ðïõ ðåñéëáìâÜíåé 100 ìáýñá êïõôéÜ êáôáóêåõáóìÝíá áðü ìáýñï ìÝôáëëï 
÷ïíôñïý öýëëïõ áëïõìéíßïõ. Ôá êïõôéÜ åãêáôáóôÜèçêáí ãñáììéêÜ óôïé÷éóìÝíá óôï ðÜôùìá, óå ßóç áðüóôáóç ôï Ýíá áðü 
ôï Üëëï, êáëýðôïíôáò ìßá ðåñéï÷Þ 100 ôåôñáãùíéêþí ìÝôñùí ôïðïèåôçìÝíá óôï ìÝóï ôçò ãêáëåñß. 
Ôï êáðÜêé êÜèå êïõôéïý Þôáí áíïéãìÝíï êáé ìÝóá, ìßá êåêëéìÝíç ìáýñç ïèüíç áðïôýðùíå ôéò ëÝîåéò óå êüêêéíá LED's, 
ìßá ëÝîç ãéá êÜèå êïõôß.  Óôï ðÜíù ìÝñïò/óôçí êïñõöÞ ôïõ áíïßãìáôïò êÜèå êïõôéïý, Ýíáò çìéäéáöáíÞò êáèñÝöôçò óå 
åðéöÜíåéá Plexiglas Ýäéíå ôçí åíôýðùóç üôé ïé ïèüíåò Þôáí âõèéóìÝíåò óå ìïëõóìÝíï íåñü Þ óå ðåôñåëáéïêçëßäá. ÊÜèå 
ëÝîç åìöáíéæüôáí ãéá ìåñéêÜ äåõôåñüëåðôá. ÌåôÜ åîáöáíéæüôáí ãéá íá áêïëïõèÞóåé ìéá áíôßóôñïöç ìÝôñçóç Þ ìéá 
êáôáìÝôñçóç ðïõ èýìéæå ôï ñõèìü êáé ôï óôõë ùñïëïãéáêÞò âüìâáò. ¼ôáí ç áíôßóôñïöç ìÝôñçóç êáé ç êáôáìÝôñçóç 
Ýöèáíáí óôï áðïêïñýöùìÜ ôïõò, åêðÝìðåôï ï Þ÷ïò Ýêñçîçò êáé ç øçöéáêÞ ïèüíç åðáíåêêéíïýóå. Ïé Þ÷ïé 
êïñíáñßóìáôïò, åêñÞîåùí êáé êáñäéïãñáöÞìáôïò / flat-lines Þôáí åéäéêÜ ó÷åäéáóìÝíá þóôå íá åíéó÷ýïõí ôçí áßóèçóç 
/åíôýðùóç ôïõ êéíäýíïõ /áðåéëÞò êáé Ýíôáóçò. 

Ðåñéå÷üìåíá
Description
Text by Yanis Varoufakis Greek & English
Text by Sozita Goudouna Greek & English
Biographical note
IT'S TIME TO OPEN THE BLACK BOXES!
A Vital Space participatory art project by Danae Stratou

A wide range of people was invited through various types of social media to contribute to the project by submiting the one 
word which best expressed that which under the current situation in Greece and beyond: A) Scares them the most or 
threatens them? or B) Is mostly threatened or they feel they need to protect it?
The words were endorsed by artis Danae Stratou who chose 100 of them to be included in the work. Of the exhibition's 
revenues' 10% was contributed to four non-profit organisations that act in either of two fields: A) in support of Athens' most 
vulnerable residents and B) in raising awareness on issues concerning climate change and encourage environmentally 
conscious behavior.
The project took the form of an installation consisting of 100 black boxes made of black thick aluminium sheet metal. The 
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boxes were installed aligned linearly on the floor, equidistant to one another, covering an area of 100 m  positioned in the 
middle of the gallery.
The lid of each box was opened up and inside an inclined black screen depicted the words in red LEDs, one word for each 
box. On top of each boxes' opening, a translucent mirror surfaced Plexiglas gave the impression that the screens were 
submerged into polluted water or an oil slick. Each word appeared for a few seconds. Then it disappeared, to be followed by 
a countdown or a count-up resembling the pace and style of a time bomb. When the countdown & count-up reached their 
peak the sound of an explosion was emitted and the digital display was reset. The sounds of beeping, explosions and flat-
lines were specifically designed so as to enhance the sensation of alarm and tension. 



Ç ÄáíÜç ÓôñÜôïõ ãåííÞèçêå óôçí ÁèÞíá. Óðïýäáóå ÊáëÝò ÔÝ÷íåò ìå åéäßêåõóç óôç ÃëõðôéêÞ óôï Central 
St. Martins College of Art and Design ôïõ Ëïíäßíïõ (1983-1988). Áðü ôï 2007 äéäÜóêåé óôï Ìåôáðôõ÷éáêü 
Ðñüãñáììá ôçò ÁíùôÜôçò Ó÷ïëÞò Êáëþí Ôå÷íþí (ÌÅÔ) óôçí ÁèÞíá.
Ç äïõëåéÜ ôçò óõ÷íÜ Ý÷åé åêôåèåß óå áôïìéêÝò åêèÝóåéò äéåèíþò. Åêðñïóþðçóå ôçí ÅëëÜäá óôçí 48ç 
Biennale ôçò Âåíåôßáò (1999), åíþ óõììåôåß÷å óôï êõñßùò ðñüãñáììá äéïñãáíþóåùí üðùò: 1ç Biennale 
ôçò ÂáëÝíèéá (2001), Éóðáíßá, BIDA 2005, Bienal International del Deporte en el Arte (2005), Óåâßëëç, 
Éóðáíßá, 5ç ÄéåèíÞò Biennale Óýã÷ñïíçò ÔÝ÷íçò Gyumri (2006), Áñìåíßá êáé 1ç ÌðéåíÜëå ôçò 
Èåóóáëïíßêçò (2007), Êùí/ðïëç - ÐïëéôéóôéêÞ Ðñùôåýïõóá ôçò Åõñþðçò 2010 - ¸êèåóç: Lives and 
Works in Istanbul, Ôïõñêßá (2010), óôï ÄéåèíÝò ÖåóôéâÜë ôçò Áäåëáúäáò - ̧ êèåóç: RESTLESS - Adelaide 
International 2012, Áõóôñáëßá (2012).
Äçìéïõñãåß ìåãÜëçò êëßìáêáò åéêáóôéêÝò åãêáôáóôÜóåéò êáé ðåñéâÜëëïíôá ôüóï óå åîùôåñéêïýò üóï êáé 
åóùôåñéêïýò ÷þñïõò. Óôç äïõëåéÜ ôçò ôçí áðáó÷ïëïýí èÝìáôá ðïõ Ý÷ïõí íá êÜíïõí ìå ôç öýóç êáé ôï 
ðåñéâÜëëïí êáé ôç èÝóç ôïõ áíèñþðïõ ìÝóá óå áõôÜ. Ãéá ôéò åãêáôáóôÜóåéò ôçò ÷ñçóéìïðïéåß óôïé÷åßá ôçò 
öýóçò üðùò ÷þìá, íåñü, ê.Ü., êáèþò êáé äéÜöïñåò ôå÷íïëïãßåò üðùò öùôïãñáößá, video êáé Þ÷ï, áíÜëïãá 
ìå ôéò áíÜãêåò ôïõ êÜèå Ýñãïõ.

Ôï 2010 ßäñõóå ôï ìç êåñäïóêïðéêü ïñãáíéóìü Vital Space. Ôï Vital Space åßíáé ìéá êáëëéôå÷íéêÞ / 
äéåðéóôçìïíéêÞ ðëáôöüñìá ðïõ äñáóôçñéïðïéåßôáé äéåèíþò ìå óêïðü íá ðñïóåããßóåé ôá æùôéêÜ æçôÞìáôá 
ôçò åðï÷Þò ìáò êáé íá ðñïâÜëëåé óôï åõñýôåñï êïéíü ôçí êáëëéôå÷íéêÞ ïðôéêÞ.
Ùò Ýíá áðü ôá ôñßá ìÝëç ôçò ïìÜäáò D.A.ST. arteam äçìéïýñãçóáí ôï Desert Breath Ýíá áðü ôá 
ìåãáëýôåñá Ýñãá ôçò Land Art óôïí ðëáíÞôç, ðïõ êáëýðôåé 100.000 m3, óôçí ÁéãõðôéáêÞ Óá÷Üñá êïíôÜ 
óôçí ÅñõèñÜ ÈÜëáóóá, Áßãõðôïò, (1997).

DANAE STRATOU (short biographical note):

Visual Artist, born in Athens, Greece. 
info@danaestratou.com | www. danaestratou.com

STUDIES: BA (Hons) Fine Art - Sculpture, Central St. Martins College of Art and Design, London Institute. 
London, England. Graduated in 1988. | ACADEMIC POSITION: Since 2007 she is an Adjunct Professor, at the 
Superior School of Fine Arts in Athens, Greece (Masters of Fine Arts Degree). 
Her work has been shown in various solo shows internationally. Danae Stratou has represented Greece in the 
48th Venice Biennale (1999). She also participated in the main programs of: The 1st Valencia Biennale, 
Spain (2001); Bienal International del Deporte en el Arte - BIDA 2005 Seville, Spain (2005); 5th 
International Biennial of Contemporary Art, Gyumri, Armênia (2006); 1st Thessaloniki Biennale, Greece 
(2007); Istanbul - Culture Capital of Europe 2010, International Visual Arts Program (2010); The Adelaide 
Festival, Exhibition RESTLESS - Adelaide International 2012, Australia.
The main body of her work consists of large-scale outdoor and indoor installations. In her work she uses 
elements of nature, which she incorporates with new technologies, such as video, photography and sound 
thus creating audiovisual environments | installations. Through her work she aims to invoke the senses and 
address the inner rhythm of life and being.
In 2010 she initiated and co-founded the non-profit organization Vital Space. Vital Space is a global, 
interdisciplinary, cross-media art platform addressing the pressing issues of our time.
She is one of the 3 partners of D.A.ST Arteam, who created DESERT BREATH. One of the largest Land Art 
projects on the planet, covering 100,000 m2, located in the eastern Egyptian Sahara bordering the Red Sea. 
Egypt (1997).
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Ç åðéëåêôéêÞ Üãíïéá åßíáé áðáñáßôçôç ãéá íá æïýìå êáëýôåñá. ¼ôáí ÷ñçóéìïðïéþ ôï êéíçôü ìïõ, äåí Ý÷ù 
êáíÝíá ëüãï íá ãíùñßæù ôçí ëåéôïõñãßá ôùí çëåêôñïíéêþí ôïõ. Ôï ìüíï ðïõ ìå åíäéáöÝñåé üôáí êáëþ ôï 
ôçëÝöùíï ôçò ÄáíÜçò åßíáé íá ÷ôõðÜ åêåßíï êé ü÷é êÜðïéï Üëëï. Ðùò åðéôõã÷Üíåôáé áõôü ôï ìéêñü èáýìá 
ôçò ôå÷íïëïãßáò äåí ìå åíäéáöÝñåé. ÐñÜãìáôé, åÜí åðÝíäõá ÷ñüíï êáé äéáíïçôéêÞ åíÝñãåéá óôï íá 
êáôáíïÞóù ðëÞñùò ôçí ëåéôïõñãßá êÜèå óõóêåõÞò ðïõ ÷ñçóéìïðïéþ, èá áíáãêáæüìïõí íá áãíïÞóù Üëëåò 
ìïñöÝò ãíþóçò ðïõ ìå åíäéáöÝñïõí ðïëý ðåñéóóüôåñï.

Óå üñïõò ôå÷íïëïãéêïýò, ìüëéò ðåñéÝãñáøá ôï êéíçôü ìïõ ùò Ýíá ìáýñï êïõôß, äçëáäÞ ìéá óõóêåõÞ (Þ, 
ãåíéêüôåñá, Ýíá «óýóôçìá») ôïõ ïðïßïõ ôçí åóùôåñéêÞ ëåéôïõñãßá áãíïþ ðëÞñùò. Ôçí ëåéôïõñãßá ôïõ ôçí 
âéþíù, êáé êáôáíïþ, áðëÜ ùò ìßá ó÷Ýóç åéóñïþí (ð.÷. ôï üôé ðëçêôñïëüãçóá óôï êéíçôü ìïõ ôïí áñéèìü ôçò 
ÄáíÜçò) êáé áðïôåëåóìÜôùí (ð.÷. ôï üôé ÷ôýðçóå ôï ôçëÝöùíï ôçò ÄáíÜçò, êé ü÷é êÜðïéï Üëëï). Õðü áõôÞí 
Ýííïéá, üìùò ,áêüìá êáé ôï ìõáëü ôçò ÄáíÜçò åßíáé, áðü ôçí äéêÞ ìïõ óêïðéÜ, Ýíá ìáýñï êïõôß: óôïí âáèìü 
ðïõ, áêüìá êáé ï êáëýôåñïò íåõñïëüãïò íá Þìïõí, äåí õðÜñ÷åé êáìßá ðéèáíüôçôá íá êáôáíïÞóù ôéò 
çëåêôñï÷çìéêÝò áíôéäñÜóåéò åíôüò ôïõ åãêåöÜëïõ ôçò áðü ôéò ïðïßåò ðñïÝêõøå ç éäÝá ãéá áõôÞ ôçí 
åãêáôÜóôáóç. Êé üðùò êáé ìå ôï êéíçôü ìïõ, áêüìá ðåñéóóüôåñï óôçí ðåñßðôùóç áõôÞ, äåí ìå åíäéáöÝñåé 
êáèüëïõ íá êáôáíïÞóù ôçí åóùôåñéêÞ «ëåéôïõñãßá» ôïõ óõãêåêñéìÝíïõ «êïõôéïý» ùò ìéá óåéñÜ áðü 
÷çìéêÝò áíôéäñÜóåéò êáé çëåêôñéêÝò óõíÜøåéò. 

Åßìáóôå ëïéðüí ðåñéêõêëùìÝíïé áðü ìáýñá êïõôéÜ. ÐïëëÜ áðü áõôÜ êáëÜ êÜíïõí êáé åßíáé ìáýñá, 
áäéáöáíÞ. Ìáò áñêåß üôé ëåéôïõñãïýí. Ïé óõíÜíèñùðïß ìáò ìÜëéóôá åßíáé ìáýñá êïõôéÜ ôüóï ðïëýðëïêá 
ðïõ, áêñéâþò åðåéäÞ åßíáé «ìáýñá», ìáò äßíïõí ôçí õðüóôáóÞ ìáò, ìáò âïçèïýí íá åßìáóôå áõôïß ðïõ 
åßìáóôå (êáé, ìåñéêÝò öïñÝò, åêåßíïé ðïõ ìðïñïýìå íá ãßíïõìå). Ç áäéáöÜíåéá ôùí ìáýñùí áõôþí êïõôéþí 
åßíáé áíáðüóðáóôá äåìÝíç ìå ôï ìõóôÞñéï ôïõ «Üëëïõ», ìå ôçí áíÜãêç íá åðéêïéíùíïýìå ìÝóá áðü ôçí 
ãëþóóá, ôçí ôÝ÷íç, ôçí ìïõóéêÞ, êáèéóôþíôáò Ýôóé ðéèáíÞ êáé ôçí åëåõèåñßá ôçò âïýëçóçò, ôçò Ýêöñáóçò, 
ôçò áíôßäñáóçò. ¼ìùò, äåí åßíáé üëá ôá ìáýñá êïõôéÜ ôï ßäéï êáëïÞèç.

ÐÝñáí ôùí äéÜöïñùí óõóêåõþí êáé ôùí óõíáíèñþðùí ìáò, õðÜñ÷ïõí êáé ôá õðåñìåãÝèç ìáýñá êïõôÜ ôùí 
ìåãÜëùí åôáéñåéþí, ôùí ßäéùí ôùí êñáôþí. Êáíåßò äéåõèýíùí óýìâïõëïò ìåãÜëçò åôáéñåßáò äåí ìðïñåß 
ðïôÝ íá Ý÷åé ðëÞñç åéêüíá ôçò äéáäéêáóßáò ëÞøçò ôùí ìýñéùí áðïöÜóåùí ðïõ êáèïñßæïõí, áðü êïéíïý, ôçí 
õðüóôáóç êáé ôéò äñÜóåéò ôçò åôáéñåßáò. Ðñüåäñïé êñáôáéþí ôñáðåæþí, áðü ôçí Wall Street óôçí 
Öñáãêöïýñôç êáé óôçí ¢ðù ÁíáôïëÞ, äåí êáôÜëáâáí ðïôÝ ôá ðåñéå÷üìåíá ôùí CDO ðïõ ïé ôñÜðåæÝò ôïõò 
«êáôáóêåýáæáí» êáé óõóóþñåõáí. Áíåâáßíïíôáò Ýíá óêáëß áêüìá óôçí êëßìáêá ôçò åîïõóßáò, ðÜñôå ãéá 
ðáñÜäåéãìá ôéò ÇÐÁ. Åßèéóôáé ôï Õðïõñãåßï Åîùôåñéêþí, ï Ëåõêüò Ïßêïò, ïé äéÜöïñåò åðéôñïðÝò óôï 
ÊïãêñÝóï íá ëåéôïõñãïýí ìå õðïôõðþäç ìåôáîý ôïõò óõíôïíéóìü. Ðáñüëá áõôÜ, åí ôÝëåé, äéáìïñöþíåôáé 
ìéá áêïëïõèßá äñÜóåùí ðïõ ï õðüëïéðïò êüóìïò áíôéëáìâÜíåôáé ùò ôçí «áìåñéêáíéêÞ ðïëéôéêÞ». Äåí åßíáé 
ôßðïôá Üëëï áðü Ýíá áêüìá ðáñÜäåéãìá õðåñìåãÝèïõò ìáýñïõ êïõôéïý.

Ç äéáöïñÜ ìåôáîý áõôþí ôùí ìáýñùí êïõôéþí (CDO, õðåñ-åôáéñåéþí, ôñáðåæþí, êõâåñíÞóåùí) êáé ôïõ 
ôáðåéíïý êéíçôïý ìïõ ìðïñåß íá åêöñáóôåß ìå äýï ëÝîåéò: åîïõóéáóôéêÞ éó÷ýò. Åäþ åßíáé ðïõ, áí êáé ï üñïò 
«ìáýñá êïõôéÜ» åßíáé êáèáñÜ ôå÷íéêüò, êáíåßò ôå÷íéêüò äåí äýíáôáé íá êáôáíïÞóåé (óå üñïõò 
ôå÷íïëïãßáò) ôçí ìïñöÞ áõôÞ éó÷ýïò ðïõ ðáñÜãïõí ôá óõãêåêñéìÝíá «ìáýñá êïõôéÜ» ôçò êïéíùíéêÞò êáé 
ïéêïíïìéêÞò åîïõóßáò. Ãéáôß; ÅðåéäÞ áõôÞ ç éó÷ýò äåí èõìßæåé óå ôßðïôá ôçí éó÷ý åíüò çëåêôñïêéíçôÞñá, ôçí 
ëõóóáóìÝíç äýíáìç ôïõ ùêåáíïý, ôçí âáñýôçôá. Ðñüêåéôáé ãéá ëåðôÞ Ýííïéá éó÷ýïò ç ïðïßá ðñïêýðôåé 
áðü ôçí äõíáôüôçôá åðéëïãÞò ôùí èåìÜôùí ðïõ èá ìðïõí óôçí çìåñÞóéá äéÜôáîç ìéáò óõíåäñßáò (êáé 
åêåßíùí ðïõ äåí èá óõæçôçèïýí êáí), êáëëéÝñãåéáò åðéèõìéþí ðïõ äåí õðÞñ÷áí, åëÝã÷ïõ ôçò ñïÞò 
ðëçñïöïñéþí óôï ðëáßóéï õöéóôÜìåíùí äéêôýùí êïéíùíéêÞò åîïõóßáò, äçìéïõñãßáò íÝùí äéêôýùí ðïõ 
äéáìïñöþíïõí ôïí ôñüðï ëåéôïõñãßáò ôçò êïéíùíßáò ìáò. 



Ôï 2008 ï êüóìïò üëïò Ýðåóå óôçí óêïôïäßíç ðïëëáðëþí, åîåëéóóüìåíùí, ðåéóìáôéêþí áðïôõ÷éþí ôùí 
äéáöüñùí äéêôýùí åîïõóßáò. Ç Åõñþðç áðåäåß÷èç ç Þðåéñïò ìå ôéò ìéêñüôåñåò áíôéóôÜóåéò óôçí 
êáôáóôñïöéêÞ ìÞíç ôçò Êñßóçò, ìå ôçí ÅëëÜäá óôïí ñüëï ôïõ ðéï áäýíáìïõ êñßêïõ ôçò. Êáé óáí íá ìçí 
Ýöôáíå áõôü, ÷ñüíéá ðñéí æÞóïõìå áõôÝò ôéò åîåëßîåéò, ôïõëÜ÷éóôïí ìéá äåêáåôßá ðñéí, ï ðëáíÞôçò åß÷å Þäç 
ìðåé óå ìç áíáóôñÝøéìç ôñï÷éÜ ðñïò ôçí ðåñéâáëëïíôïëïãéêÞ õðïâÜèìéóç. Ìå áõôÞ ôçí ðïëõó÷éäÞ Êñßóç 
íá ìáßíåôáé, êáé äåäïìÝíçò ôçò õðåñóõãêåíôñùìÝíçò åîïõóßáò, åßíáé åýêïëï íá öáíôáóôåß êáíåßò üôé 
åßìáóôå èýìáôá êÜðïéáò «óõíùìïóßáò ôùí éó÷õñþí». Óôï ìõáëü ðïëëþí Ýñ÷ïíôáé åéêüíåò óêïôåéíþí 
äùìáôßùí, ìå âáñéÜ Ýðéðëá áðü ìá÷üãêáíé, ïìé÷ëþäç áôìüóöáéñá áðü êáðíü ðïýñùí, êáé ðáíïýñãïõò 
Üíäñåò (ßóùò êáé ìéá Þ äýï ãõíáßêåò) íá óõíùìïôïýí ãéá ôï ðùò èá êåñäßóïõí áðü ôçí Êñßóç åéò âÜñïò ôùí 
áäýíáìùí êáé ôïõ êïéíïý óõìöÝñïíôïò. Ðñïöáíþò, ôßðïôá ôÝôïéï äåí óõìâáßíåé. Áí ãéá ôçí æïöåñÞ 
óçìåñéíÞ ìáò êáôÜóôáóç åõèýíåôáé êÜðïéá óõíùìïóßá, ôüôå ðñüêåéôáé ãéá ìéá ðåñßåñãç óõíùìïóßá, êáèþò 
ïé «óõíùìüôåò» ðïõ ôçí áðáñôßæïõí äåí ãíùñßæïõí êáí üôé åßíáé óõíùìüôåò. Óôçí ðñáãìáôéêüôçôá, áõôü 
ðïõ èõìßæåé óõíùìïóßá ôùí éó÷õñþí äåí åßíáé ðáñÜ ç áíáäõüìåíç éäéüôçôá êëåéóôþí äéêôýùí åîïõóßáò, 
ôùí ìáýñùí êïõôéþí ôçò êïéíùíéêÞò éó÷ýïò. 

Ôá êïõôéÜ áõôÜ, áí êáé ðáßñíïõí ðïëëÝò ìïñöÝò, ìïéÜæïõí ùò ðñïò ôçí ïõóßá ôïõò: ¼ôáí Ýíáò ðïëéôéêüò ìå 
êïìâéêÞ èÝóç óôçí êõâÝñíçóç, Þ êÜðïéïò áîéùìáôïý÷ïò õðåñåèíéêïý ïñãáíéóìïý, ðñïóöÝñåé óå 
äçìïóéïãñÜöï ìéá áðïêëåéóôéêüôçôá ìå áíôÜëëáãìá ôçí õðüó÷åóç üôé ôï äçìïóßåõìá èá ÷ñùìáôßóåé 
êÜðïéï èÝìá ìå óõãêåêñéìÝíï ôñüðï, ï äçìïóéïãñÜöïò, ÷ùñßò íá ôï îÝñåé, Ý÷åé ðñïóêïëëçèåß óôï äßêôõï 
åîïõóßáò ôï ïðïßï õðçñåôåß ç «ðçãÞ». Ìå áõôü ôïí ôñüðï ôá äßêôõá ôçò åîïõóßáò åëÝã÷ïõí ôçí ñïÞ ôçò 
ðëçñïöüñçóçò: áðïêëåßïíôáò Þ ðñïóêïëëþíôáò óôïõò åîùôåñéêïýò êüìâïõò ôïõò Üôïìá áíÜëïãá ìå ôçí 
«ðñïóáñìïóôéêüôçôÜ» ôïõò. ¸ôóé, åîåëßóóïíôáé ïñãáíéêÜ, ùò åÜí ôá äßêôõá íá åß÷áí ôçí äéêÞ ôïõò 
«ëïãéêÞ», ùèïýìåíá áðü äõíáìéêÞ ôçí ïðïßá äåí êáôáíïïýí áðüëõôá ïýôå êáí ïé Üíèñùðïé-êëåéäéÜ ôïõ 
äéêôýïõ. 

Ôï êëåéäß ôùí äéêôýùí åîïõóßáò åßíáé ï áðïêëåéóìüò êáé ç áäéáöÜíåéá. ¸óôù ìåãáëï-õðÜëëçëïò ðïõ 
áíáêáëýðôåé óôïé÷åßá ãéá ôçí ôñÜðåæá óôçí ïðïßá åñãÜæåôáé ðïõ, áí ãßíïõí ãíùóôÜ, èá ðëçãþóïõí ôçí 
åéêüíá ôçò ôñÜðåæáò. Áí ôá äéáññåýóåé óôïí ôýðï, ôá êáôáóôÞóåé äçìïóßùò ãíùóôÜ, äåí åßíáé ìüíï üôé 
êéíäõíåýåé ç èÝóç ôçò. Åßíáé êáé êÜôé Üëëï: ÷Üíåé ôçí äõíáôüôçôá íá áðïêôÞóåé ç ßäéá åîïõóßá êÜíïíôáò 
÷ñÞóç ôçò áóýììåôñçò ðëçñïöüñçóçò ðïõ äéáèÝôåé. Ðáñáäåßãìáôïò ÷Üñéí, áí áíôáëëÜîåé áõôÞ ôçí 
ðëçñïöïñßá ìå êÜðïéï Üëëï óôÝëå÷ïò ôïõ ÷ñçìáôïðéóôùôéêïý óõóôÞìáôïò, ôüôå ç åîïõóßá êáé ôùí äýï 
ðïëëáðëáóéÜæåôáé. ×ùñßò íá ôï êáôáëÜâïõí, ïé äõï ôïõò Ý÷ïõí äçìéïõñãÞóåé ìéá ìéêñÞ óõíùìïóßá, Ýíá 
ìáýñï êïõôß. Ðïëý ãñÞãïñá, ðñï÷ùñïýí óå áíôßóôïé÷åò «óõíáëëáãÝò» ðëçñïöïñéþí ìå Üëëåò ïìÜäåò. Ôï 
áðïôÝëåóìá åßíáé Ýíá äßêôõï åîïõóßáò ôï ïðïßï åíóùìáôþíåôáé óå ðñïûðÜñ÷ïíôá, ìåãáëýôåñá, äßêôõá. 
Êáé ôï ðéï óõãêëïíéóôéêü: ó÷åäüí êáíåßò ôïõò, éäßùò üóïé âñßóêïíôáé óôïõò «åîùôåñéêïýò» êüìâïõò ôùí 
äéêôýùí, äåí êáôáíïåß üôé ðçãÞ ôçò åîïõóßáò (êáé ôùí åéóïäçìÜôùí) ôïõò äåí åßíáé Üëëç áðü ôçí 
óõììåôï÷Þ óå áõôÜ ôá äßêôõá. 

ÉäùìÝíåò ùò äßêôõá åîïõóßáò, Þ ùò «óõíùìïóßåò ÷ùñßò óõíùìüôåò»,  ôá äéÜöïñá êáôåóôçìÝíá ðïõ 
ïñßæïõí ôéò ôý÷åò üëùí (êñÜôç, åôáéñåßåò, ìÝóá åíçìÝñùóçò, ôñÜðåæåò, ïñãáíùìÝíá óõìöÝñïíôá êëð) 
äåí åßíáé ôßðïôá Üëëï áðü ìéá óôïéâÜäá ìáýñùí êïõôéþí: êáíåßò äåí êáôáíïåß ôçí ëåéôïõñãßá ôïõò, ôï ôé 
êñýâïõí ìÝóá ôïõò  ïýôå êáí åêåßíïé ðïõ íïìßæïõí üôé ôá äéïéêïýí.  Êé üìùò. ÁõôÜ ôá ìáýñá êïõôéÜ 
ìåôáôñÝðïõí ü,ôé êÜíåé ï êÜèå Üíèñùðïò, ï êÜèå Ýíáò êáé ç êÜèå ìßá ìáò, óôá êïéíùíéêÜ, ïéêïíïìéêÜ êáé 
ðåñéâáëëïíôïëïãéêÜ öáéíüìåíá ìå ôá ïðïßá, êáôüðéí, ðñÝðåé íá æÞóïõìå. Áíôßèåôá ìå ôá êéíçôÜ ìáò 
ôçëÝöùíá, äåí Ý÷ïõìå åðéëïãÞ. Áí èÝëïõìå íá áðïêôÞóïõìå Ýëåã÷ï óôçí æùÞ ìáò, ôï Üíïéãìá ôùí ìáýñùí 
êïõôéþí ôçò åîïõóßáò, áðïôåëåß ðëÝïí ðñïáðáéôïýìåíï ãéá ôçí åðéâßùóç ôçò áéäïýò, ôùí ðñïïðôéêþí ôùí 
óõíáíèñþðùí ìáò, ôïõ ßäéïõ ôïõ ðëáíÞôç ìáò. Ãéá íá ôï ðù áðëÜ, Ý÷ïõìå îåìåßíåé áðü äéêáéïëïãßåò: ÇÑÈÅ 
Ç ÙÑÁ ÍÁ ÁÍÏÉÎÏÕÌÅ ÔÁ ÌÁÕÑÁ ÊÏÕÔÉÁ!



Êáé ðùò èá ôï êÜíïõìå áõôü; Áñ÷éêÜ, áíáãíùñßæïíôáò üôé ó÷åäüí üëïé ìáò áðïôåëïýìå êÜðïéïí êüìâï 
(äéáöïñåôéêÞò ßóùò óçìáóßáò ï êÜèå Ýíáò) êÜðïéïõ áðü ôá äßêôõá åîïõóßáò.  Äåýôåñïí, êé åäþ Ýãêåéôáé ç 
éäéïöõÀá ôùí Wikileaks, ìðáßíïíôáò ìÝóá óôá äßêôõá, üðùò ï ÈçóÝáò óôïí Ëáâýñéíèï, Ýôïéìïé íá 
äéáôáñÜîïõìå ôçí ñïÞ ôùí ðëçñïöïñéþí, óðÝñíïíôáò ôïí öüâï (åíôüò ôùí ìáýñùí êïõôéþí ôçò åîïõóßáò) 
ôçò áêáôÜó÷åôçò äéáññïÞò ôùí «ìõóôéêþí» ðÜíù óôá ïðïßá ïéêïäïìåßôáé ç êáôáóôñïöéêÞ ôïõò åîïõóßá. 
¸÷ïíôáò óôåñçèåß ôï ìïíïðþëéï áõôü, ôá äõóëåéôïõñãïýíôá, áäéáöáíÞ äßêôõá åîïõóßáò, ðïõ Ý÷ïõí ìÜèåé 
íá ìçí ëïãïäïôïýí óå êáíÝíáí, èá êáôáññåýóïõí êÜôù áðü ßäéï ôïõò ôï âÜñïò. Êáé ôüôå ç áíèñùðüôçôá èá 
êåñäßóåé ìéá íÝá åõêáéñßá íá ïñãáíþóåé ôçí áðüäñáóÞ ôçò áðü ôï óçìåñéíü áäéÝîïäï. Ôñßôïí, 
áðïöåýãïíôáò óõóôçìáôéêÜ ôçí ðñïóðÜèåéá äçìéïõñãßáò íÝùí êëåéóôþí äéêôýùí ìå ôá ïðïßá íá 
õðïêáôáóôÞóïõìå ôá ðáëáéÜ.

Ôï åã÷åßñçìá äýóêïëï. Ôá õðÜñ÷ïíôá äßêôõá èá áíôéäñÜóïõí âßáéá. Èá ãßíïõí ðéï áðïëõôáñ÷éêÜ, ðéï 
êëåéóôÜ, èá êáôáêåñìáôéóôïýí õðü ôïí öüâï ôçò äéåßóäõóçò êáé ôùí äéáññïþí. Äåí ðåéñÜæåé. Óôç 
ðñïóðÜèåéÜ ôïõò íá ìçí  áöÞóïõí íá áíïé÷èïýí ôá ìáýñá êïõôéÜ, íá õøþóïõí ôåß÷ç áõôï-ðñïóôáóßáò ôùí 
ðëçñïöïñéþí ôïõò êáé «áóöÜëåéáò» ôïõ êëåéóôïý ôïõò äéêôýïõ, èá áíáãêáóôïýí íá áðïîåíþóïõí 
ðïëëïýò åí äõíÜìåé íÝïõò «óõíåñãÜôåò». ̧ ôóé, èá öèßíåé ãñÞãïñá ç äõíáôüôçôá ôïõò íá áíáðáñÜãïíôáé 
ìïíïðùëþíôáò êáé óõãêåíôñþíïíôáò íÝåò, óçìáíôéêÝò ðëçñïöïñßåò. Áí êáé áäýíáôïí íá ðñïâëåöèåß ôï 
áðïôÝëåóìá áõôÞò ôçò ôéôáíïìá÷ßáò, ôï æÞôçìá åßíáé üôé ôï ìÝëëïí åîáñôÜôáé áðü áõôü.

Ìéá áðü ôéò óõìâïõëÝò ðïõ Ýäùóå ï Íßêïëï ÌáêéáâÝëé óôïí ðñßãêçðá ôïõ, Þôáí ç åîÞò: «Óôá æçôÞìáôá 
äéáêõâÝñíçóçò, üôáí âëÝðåéò áðü ìáêñõÜ ôé êáêÜ æõìþíïíôáé, ìðïñåßò íá ôá ãéáôñÝøåéò åýêïëá. ¼ìùò, 
üôáí óïõ ëåßðåé áõôÞ ç ðëçñïöüñçóç, ôïõò åðéôñÝðåéò íá ìåãáëþóïõí ôüóï þóôå íá âñåèïýí óôçí êïéíÞ 
èÝá. Ôüôå äåí õðÜñ÷åé èåñáðåßá.» Ðñéí ðÝíôå áéþíåò, ï ÌáêéáâÜëé åß÷å ôçí äéêáéïëïãßá üôé ç óõãêÝíôñùóç 
ôçò ðëçñïöüñçóçò óôá ÷Ýñéá ôùí éèõíüíôùí ìðïñåß íá åîõðçñåôÞóåé ôï êïéíü óõìöÝñïí. ¼ôé ôá ìáýñá 
êïõôéÜ ôçò åîïõóßáò åßíáé êáëü íá ìçí áíïé÷ôïýí ðïôÝ áðü ôï ðüðïëï. ¼ìùò, áí ç éóôïñßá ôùí áéþíùí ðïõ 
ðÝñáóáí áðü ôüôå ìáò äßäáîå êÜôé áõôü åßíáé üôé áêñéâþò ôï áíôßèåôï éó÷ýåé. Ç êñáôéêÞ õðåñ-óõãêÝíôñùóç 
âñÞêå ôçí íÝìåóÞ ôçò ôï 1991, ìå ôçí êáôÜññåõóç ôïõ «õðáñêôïý» óïóéáëéóìïý. Ôï 2008 êáôÝññåõóå êáé 
ôï áíôßðáëï äÝïò õðü ôï âÜñïò ôçò ýâñåùò ôçò óéãïõñéÜò üôé ç õðåñóõãêÝíôñùóç åîïõóßáò óôá ìáýñá 
êïõôéÜ ôùí ôñáðåæþí êáé ôùí ìåãÜëùí åôáéñåéþí èá åß÷å êáëýôåñç ôý÷ç. ÓÞìåñá, åí ìÝóù ôçò 
áðáéóéïäïîßáò ðïõ äéáêáôÝ÷åé ôçí ìåôÜ-ôï-2008 åðï÷Þ, üðùò Ýãñáøå ï
Slavjo Zizek, «áíôéìåôùðßæïõìå ôïí áíáßó÷õíôï êõíéóìü ìéáò äéåèíïýò ôÜîçò ðñáãìÜôùí ïé éèýíïíôåò ôçò 
ïðïßáò áðëÜ öáíôÜæïíôáé üôé ðéóôåýïõí óôéò éäÝåò ôçò äçìïêñáôßáò, ôùí äéêáéùìÜôùí êëð. ÌÝóá áðü 
äñÜóåéò üðùò åêåßíåò ôùí äéáññïþí óôá WikiLeaks, ç íôñïðÞ (ç äéêÞ ìáò íôñïðÞ ðïõ áíå÷üìáóôå áõôÞ ôçí 
åîïõóßá) ãßíåôáé ðéï åðáßó÷õíôç ìüíï êáé ìüíï åðåéäÞ äçìïóéïðïéåßôáé.»

Ç íÝá åãêáôÜóôáóç ôçò ÄáíÜçò ÓôñÜôïõ ðÜåé Ýíá âÞìá ðéï ìðñïóôÜ áðü ôçí äçìïóéïðïßçóç ôçò íôñïðÞò 
ìáò. ÌåôáôñÝðåé ôá ìáýñá êïõôéÜ óå áíôéêåßìåíá ôÝ÷íçò ðïõ ôçí ßäéá óôéãìÞ åíóùìáôþíïõí ôï Üã÷ïò êáé 
ôçí åëðßäá, ôéò ðáãßäåò êáé ôçí áðüäñáóç, ôïõò áðÜíèñùðïõò ðåñéïñéóìïýò êáé ôéò áíèñþðéíåò 
äõíáôüôçôåò, ôéò áîßåò êáé ôçí áðáîßùóÞ ôïõò. Ôá áíïéãìÝíá êïõôéÜ ôçò ëåéôïõñãïýí ùò õðïêßíçóç ãéá 
áíáôñïðÝò ðïõ óôï÷åýïõí ü÷é ìüíï óôçí áíôéìåôþðéóç ôùí öüâùí êáé ôùí êáôåóôçìÝíùí áëëÜ, åðß ðëÝïí, 
óôçí äçìéïõñãßá íÝùí ìïñöþí óõëëïãéêÞò åîïõóßáò êáé «êïéíü÷ñçóôçò» åõçìåñßáò

ÃéÜíçò ÂáñïõöÜêçò 
Seattle
24ç Ìáñôßïõ 2012



IT IS TIME TO OPEN THE BLACK BOXES!

Ignorance can, and often is, the price we must pay to live better. I do not need to know how my phone works to 
benefit from it. All I want is that when I dial Danae's number it is Danae's phone that rings. How the machines 
involved, both the individual phone and the network, achieve this is neither here nor there. Indeed, if I invested 
time and mental energy in understanding what exactly goes on in the various devices surrounding me, I would 
have to do without other types of understanding that I value a great deal more. 

In engineering terms, I have just stated that, to me (as to most people), my phone is a black box: a device or 
system whose inner workings are opaque and whose only function I understand is how it turns inputs (e.g. my 
dialling a certain number) into outcomes (Danae's phone ringing). Come to think of it, my wife's mind is also, 
to my own mind, a black box: even if I were a leading neuroscientist, I would be utterly in the dark on the 
electro-chemical process that led her to put together this installation. Moreover, possibly because I know it to 
be an impossible task, I harbour no ambition to uninteresting truly this particular electro-chemical process.  

From this perspective, we are surrounded by black boxes. However, not all black boxes are as benign as my 
phone. Besides phones and humans, companies and states can also be seen as super black boxes. No CEO, 
let alone a more lowly manager, can ever get the full picture of how each and every decision is reached within 
his company. Bankers never truly understood the contents of the CDOs and the array of toxic derivatives their 
banks were churning out (and then hoarding to boot) as if there was no tomorrow. Taking matters onto a 
higher level, consider the example of the United States. More often than not the State Department, the White 
House, the relevant Senate Committees operate without much coordination with one another, yet manage to 
produce policies that the rest of the world recognises as… US 'government' policy. 

The difference between these black boxes (CDOs, corporations, banks, government) from my humble phone 
is encapsulated in a single word: power. Not the type of power associated with electricity or the crushing force 
of the ocean but another, subtler, power: the power to write the agenda, to determine the conversation, to 
implant desires into our soul, to channel the flow of information along the existing grid of social power, to draw 
us into the network that determines how our society works and, alas, fails.

In 2008, our world descended in the cauldron of multiple, persistent, spectacular failures of the various power 
'networks'. Europe proved the weaker link and, within it, Greece the weakest. However, even before any of 
that transpired, our planet had entered an irreversible trajectory towards environmental degradation. With this 
multilayered Crisis upon us (its economic and environmental facets being the main but not only ones), and 
given the high concentration of power, it is almost tempting to attribute it to some sick conspiracy among the 
powerful. Images spring to mind of smoke filled rooms, with heavy furniture and cunning men (plus the odd 
woman) planning how they shall profit at the expense of the common good. These are, of course, delusions. If 
our sharply diminished circumstances are to be blamed on a conspiracy, then it is one whose conspirators do 
not even know that they are part of a conspiracy. That which feels to many like a conspiracy of the powerful is 
the emergent property of closed networks, of the super black boxes of social power. 

Super black boxes take many different forms but, in essence, they are similar: Whenever a politician in the 
know gives a journalist an exclusive in exchange for a particular spin on the goings on, the said journalist is 
appended, subconsciously, to a network of insiders. Networks of social power thus control the flow of 
information in a manner that excludes, co-opts and guides its individual members. They evolve organically, as 
if under their own steam, and guided by a supra-intentional drive that no individuals, not even the President, 
the CEO, the persons manning the pivotal nodes, can control.



The key to power networks is exclusion, opacity. If some bank's employee comes by inside information that is 
potentially damaging to the bank, whistle blowing, e.g. leaking it to the press, will immediately dissipate her 
chance at keeping some 'power' to herself. But, if she exchanges that 'secret' with private information held by 
some other cog in the machine of finance, then the power of this spontaneously generated pair is multiplied 
many-fold. This two person de facto conspiracy then forms alliances, via further information exchanges, with 
other such groups. The result is a network of power within other pre-existing networks involving participants 
who conspire de facto without being conscious, conspirators. Fascinatingly, some network members, the 
ones that are only loosely attached to the network, are utterly oblivious of the network that they reinforce 
(courtesy of having very few contacts with it).

Conceived of as 'networks of power', as 'conspiracies without conspirators', the powers-that-be with the 
power to control our lives (the state, corporations, the media, banks, organised pressure groups etc.) are 
nothing more than a pile of super black boxes: No one understands how they function, not even the individuals 
at their helm. Yet they are the ones that convert all of our inputs into social, economic and environmental 
outcomes. Crucially, unlike our phones (that we may legitimately not give a damn to understand; to open up 
and inspect their inner workings), opening these super-black boxes has now become a prerequisite to the 
survival of decency, of whole strata of our fellow humans, of our planet even. Put simply, we have run out of 
excuses. IT IS, therefore, TIME TO OPEN THE BLACK BOXES!

Why now? Why at all? Which boxes should we open? We need to open the black boxes now because 2008 
was our generation's 1929. Moreover, the past decade has seen the effective brewing of an environmental 
Armageddon. Unlike my phone that works perfectly, and which I have no cause to open up, our global social 
economy is broken. And so is our planet's environment. The super black boxes that have been running the 
show since the 1970s are kaput. No longer able to auto-correct, powerless to reproduce conditions for decent 
living, these super black boxes must either be opened up or they will consume us, and the generations to 
come, into some dystopic black hole. 

How should we do it? First, we need to acquire a readiness to recognise that we may very well, each one of us, 
be a node in the network; an ignorant de facto conspirator. Secondly, and this is the genius of Wikileaks, if we 
can get inside the network, like Theseus entering the Labyrinth, and disrupt the information flow; if we can put 
the fear of uncontrollable information leaking in the mind of as many of its members as possible, then the 
unaccountable, malfunctioning networks of power will collapse under their own weight and irrelevance. And 
then humanity will get another chance to organise an escape from its current cul de sac. Thirdly, by desisting 
any tendency to substitute old closed networks with new ones. 

None of this will be easy. The networks will respond violently, as they are already doing. They will turn more 
authoritarian, more closed, more fragmented. But this is OK. They will, no doubt, close up and fragment in 
order to stop the 'break-ins'. They will expend greater effort at hindering the opening of their black boxes. They 
will become increasingly preoccupied with their own 'security' and monopoly of information, less trusting of 
common people. However, the more they move in this direction the more seriously they shall deplete their 
capacity to attract and centralise that which makes them tick: fresh, untainted, plentiful information from 
people that have not yet been co-opted.

None of this is, of course, new. In his fabled The Prince, Niccolo Machiavelli, an early exemplar amongst the 
advisers to the powers-that-be, advised his Prince  never to allow the popolo a glimpse of what evils were 
brewing inside the black boxes of his time. His was, admittedly, a more innocent time when it was still 
excusable to think that centralised  power and information would smoothen humanity's passage to the good 
society. Tragically, the tide has gone out on such optimism. State-controlled centralisation got its 



comeuppance with communism's collapse in 1991, a turn of events that saw the multiplication and 
reinforcement of the 'other' side's black boxes, with the Crash of 2008 being the natural conclusion of such 
hubris. Today, amidst the pessimism of our post-2008, to quote Slavjo Zizek, “we face the shameless 
cynicism of a global order whose agents only imagine that they believe in their ideas of democracy, human 
rights and so on. Through actions like the WikiLeaks disclosures, the shame  our shame for tolerating such 
power over us  is made more shameful by being publicised.”

Danae Stratou's new installation goes one step beyond shaming and exposing. It turns the black boxes into art 
objects that simultaneously encapsulate our angst and hopes, our helplessness and our capacities, our 
inhuman constraints and human capabilities. Her opened boxes act as a subversive incitement not only to 
counter our fears and the powers-that-be at once but, additionally, to fashion ideas of new forms of shared 
power and prosperity. 

Yanis Varoufakis
Seattle

th24  March 2012

 Thus it happens in matters of state; for knowing afar off (which it is only given a prudent man to do) the evils 
that are brewing, they are easily cured. But when, for want of such knowledge, they are allowed to grow until 
eve ryone  can  recogn i ze  them,  the re  i s  no  longe r  any  remedy  to  be  found .
(The Prince, Niccolo Machiavelli [1469-1527])
 In 2007, when the Wikileaks servers were about to kick in, Julian Assange put the same thought tactlessly but 
succinctly: “We're going to fuck them all. We're going to crack the world open and let it flower into something 
new.»



IT'S TIME TO OPEN THE BLACK BOXES
ÅÍÁ PROJECT ÔÇÓ ÄÁÍÁÇÓ ÓÔÑÁÔÏÕ (VITAL SPACE PROJECTS)

Êåßìåíï: ÓùæÞôá Ãêïõíôïýíá

Ôï êýñéï ÷áñáêôçñéóôéêü åíüò Ìáýñïõ Êïõôéïý åßíáé üôé äåí ðñïóöÝñåé Üìåóç ðñüóâáóç óôç äïìÞ Þ óôç 
ëïãéêÞ ôçò ëåéôïõñãßáò ôïõ. Ï êýñéïò üãêïò ôùí äåäïìÝíùí ðïõ äéáèÝôåé öõëÜóóåôáé óå ìéá åóùôåñéêÞ 
êáôÜóôáóç, ìáêñéÜ áðü åõ÷åñåßò Ýñåõíåò. Ôï áäéáöáíÝò ÷ñþìá ôïõ äåí åðéôñÝðåé óôïí ðáñáôçñçôÞ íá äåé 
ôïõò åóùôåñéêïýò ìç÷áíéóìïýò êáé ôïõò êþäéêÝò ôïõ. Ç Ýñåõíá åðéêåíôñþíåôáé óôï Êïõôß ðïõ äåí Ý÷åé 
ðñïöáíÞ ÷áñáêôçñéóôéêÜ êáé óõíåðþò ôá ìüíá ðñïò åîÝôáóç óôïé÷åßá öõëÜóóïíôáé óôï åóùôåñéêü ôïõ, óå 
áðüóôáóç áðü ôçí Üìåóç ðáñáôÞñçóç.

Óôïí ôïìÝá ôùí íåõñùíéêþí äéêôýùí êáé ôùí åõñåôéêþí áëãïñßèìùí, ï üñïò ìáýñï êïõôß áíáöÝñåôáé óôç 
äéáñêþò ìåôáâáëëüìåíç õðïäéáßñåóç ôïõ ðåñéâÜëëïíôïò åíüò ðñïãñÜììáôïò, ðïõ åðßóçò äåí ìðïñåß íá 
åîåôáóôåß åýêïëá áðü ôïõò ðñïãñáììáôéóôÝò. Ôï ìáýñï êïõôß ìðïñåß íá èåùñçèåß ùò ðñïóïìïßùóç ôçò 
áíèñþðéíçò óêÝøçò, ôçò óõíåßäçóçò Þ ôïõ øõ÷éóìïý. Óå áõôÞ ôçí ðåñßðôùóç, ðþò èá ìðïñïýóå êÜðïéïò 
íá åîåôÜóåé ôïõò ôñüðïõò êáé ôéò ìåèüäïõò ìå ôéò ïðïßåò ôï ìáýñï êïõôß ðáñáêïëïõèåß ôï ìåôáâáëëüìåíï 
êïéíùíéêü êáé ðïëéôéêü ðåñéâÜëëïí, õðü ôï öÜóìá
ìéáò êïéíùíéêÞò êñßóçò; Ôï ìáýñï êïõôß åßíáé Ýíá Üøõ÷ï, áêßíçôï, óôáôéêü áíôéêåßìåíï ÷ùñßò öùíÞ, áíßêáíï 
íá åêöñÜóåé ôçí áíôßäñáóÞ ôïõ áðÝíáíôé óå áõôü ôï ìåôáâáëëüìåíï ðåñéâÜëëïí. ÐïéÝò üìùò èá Þôáí ïé 
óõíÝðåéåò óôçí ðåñßðôùóç ðïõ õðÞñ÷å ôñüðïò íá æùíôáíÝøåé ôï ëåéôïõñãéêü ôïõ óýóôçìá, óôçí 
ðåñßðôùóç ðïõ äéÝèåôå óöõãìü, óáí ïñãáíéóìüò ìéáò êïéíùíßáò, ðïõ Þôáí Ýôïéìïò íá åêñáãåß;

Ï ìç÷áíéóìüò ôçò Ýêñçîçò èá óõíäåüôáí ìå ôçí ÁðåéëÞ êáé ôïí Ôñüìï, Ýííïéåò Üññçêôá óõíäåäåìÝíåò ìå 
ôï óõíáßóèçìá, ôï áíÝêöñáóôï êáé ôï ðñïãëùóóéêü, ðïõ üìùò, ìðïñïýí åðßóçò íá èåùñçèïýí ùò êýñéïé 
ðáñÜãïíôåò ðïõ åðéöÝñïõí ôçí áëëáãÞ. Ç ÁðåéëÞ êáé ï Ôñüìïò óõ÷íÜ ðñïêáëïýíôáé áðü Üãíùóôá áßôéá, óå 
êÜèå ðåñßðôùóç ðÜíôùò, ïôéäÞðïôå ó÷åôßæåôáé ìå ôïí ôñüìï êáé ôçí áðåéëÞ áðïôåëåß, ôïõëÜ÷éóôïí 
äõíçôéêÜ, ðçãÞ óõíáßóèçóçò ôïõ “Õøçëïý.” Ï Ôñüìïò åßíáé Üëëïôå öáíåñÜ êáé Üëëïôå áöáíþò ç 
äåóðüæïõóá áñ÷Þ ôïõ “Õøçëïý.” Ï Ôñüìïò êáé ôï “Õøçëü” óõìâáäßæïõí êáé ìÜëéóôá åßíáé á÷þñéóôåò 
Ýííïéåò.

Ç äéáäñáóôéêÞ åãêáôÜóôáóç ôçò ÄáíÜçò ÓôñÜôïõ äéï÷åôåýåé ôá Ìáýñá êïõôéÜ ìå áéóèçôÜ óôïé÷åßá ðÜñá 
ôçí Üõëç öýóç ôïõò. Óôïé÷åßá ðïõ åéó÷ùñïýí óôï öáíôáóéáêü ÷þñï ôùí êïõôéþí êáé ôá ãåìßæïõí ìå Ýííïéåò, 
éäÝåò êáé óõíáéóèÞìáôá, éäåáëéóôéêÜ áëëÜ êáé ñåáëéóôéêÜ. ¸íá óýíïëï äéáöïñåôéêþí ðñïóèçêþí ðïõ 
áíáäýïíôáé êáé ãßíïíôáé áéóèçôÝò êáèþò åêöñÜæïõí ôç ãíþìç ôïõ êïéíïý êáé ôo óõíáéóèçìáôéêü ôïõ åýñïò. 
Åêáôü ëÝîåéò, ðïõ óõíäÝïíôáé ìÝóá áðï ðïëýðëïêïõò ìç÷áíéóìïýò, ðñïúüíôá åíüò äçìüóéïõ äéáëüãïõ, 
åêðåöñáóìÝíåò ùò áíáðíïÞ, êáñäéáêüò ðáëìüò Þ åêñçêôéêüò ìç÷áíéóìüò, áðåéêïíßæïõí ôï êáôþöëé áðü 
ìßá ðñáãìáôéêüôçôá óå ìéá Üëëç, ðïõ äåí Ý÷åé âéùèåß áêüìá.

Ï ôñüìïò èåùñåßôáé ùò ôï áðïôÝëåóìá ìéáò ìåôáâáôéêÞò óôéãìÞò, åíþ ôï ìáýñï êïõôß êáôáãñÜöåé ôç 
óôéãìÞ ðïõ ôáëáíôåýåôáé ìåôáîý äýï åðéðÝäùí, ôïõ ðáñåëèüíôïò êáé ôïõ ìÝëëïíôüò ìáò, êáé ìðïñåß íá 
ðñïóäéïñßóåé ôá ãåãïíüôá ôçò ðñïóùðéêÞò êáé êïéíùíéêÞò ìáò æùÞò. Áêñéâþò üðùò ç óõóêåõÞ 
êáôáãñáöÞò Þ÷ïõ óôçí êáìðßíá ôïõ ðéëüôïõ åíüò áåñïðëÜíïõ Þ åëéêïðôÝñïõ, ðïõ êáôáãñÜöåé ôéò 
óõíïìéëßåò ôùí ðéëüôùí êáôÜ ôç äéÜñêåéá ôçò ðôÞóçò þóôå åÜí êÜôé ðÜåé óôñáâÜ, ïé åñåõíçôÝò íá ìðïñïýí 
íá ÷ñçóéìïðïéÞóïõí ôá óôïé÷åßá ôïõ ìáýñïõ êïõôéïý ðñïêåéìÝíïõ íá ðñïóäéïñßóïõí ôé óõíÝâç. 
(Äéåíåñãþíôáò Ýñåõíá ãéá ôá áßôéá ôçò ðôþóçò åíüò áåñïðëÜíïõ, üðïõ ôï áåñïðëÜíï Ý÷åé ãßíåé 
óõíôñßììéá).



Êáé áí Þôáí êÜðïéïò íá êáèïñßóåé ôé óõíÝâç âëÝðïíôáò ôá óõíôñßììéá, ç äéáäéêáóßá ôçò óýíèåóçò áðü ôéò 
ëåéôïõñãßåò ôùí ìáýñùí êïõôéþí èá åíôïðéæüôáí ìå ôç ìïñöÞ åíüò ðáé÷íéäéïý ëÝîåùí. ËÝîåùí ðïõ èá 
Ýðñåðå íá ðñïóôáôåõèïýí Þ ËÝîåùí ðïõ èá áðïôåëïýóáí äçìüóéï êßíäõíï, ìéá óýíèåóç ðáëëüìåíùí 
Üõëùí ëÝîåùí, ôùí ïðïßùí ç óçìáóßá áìöéóâçôåßôáé áðü ôçí êïéíïôïðßá ôçò åðéêáéñüôçôáò Þ 
õðïóôçñßæåôáé áðü ôçí åëðßäá ãéá áëëáãÞ êáé ãéá Ýíá Üëëï ìÝëëïí. ÈÜíáôïò, ÓõãêáôÜèåóç, Áíåñãßá, 
Ðüëåìïò, Êñßóç, CDS, áëëÜ åðßóçò Åìðéóôïóýíç, Åëåõèåñßá, ÅéñÞíç, ÁíèñùðéÜ.

Áíïßãïíôáò ôï óöñáãéóìÝíï ìáýñï êïõôß ðáýïõìå íá åéêÜæïõìå. Ôá êïõôéÜ áñ÷ßæïõí íá ïñßæïíôáé ðëÝïí ìå 
âÜóç ôç ëåéôïõñãßá êáé ôéò ëÝîåéò-Ýííïéåò ôïõò. Ôï íüçìÜ ôïõò áðïêáëýðôåôáé êáé, ðáñÜ ôï óïê, ï ôñüìïò 
ðïõ åëÜíèáíå, ôþñá áíôéìåôùðßæåôáé. Ôï ëåéôïõñãéêü óýóôçìá, ç âáèýôåñç äïìÞ, ï ìç÷áíéóìüò 
áðïêáëýðôïíôáé, êáé ç äõíáìéêÞ ôïõ öüâïõ êáé ôïõ ôñüìïõ åîéóïññïðåßôáé óå ó÷Ýóç
ìå Ýííïéåò ðïõ ðñÝðåé íá ðñïóôáôåõèïýí. Ç áðåéëÞ êáé ç ðñïóôáóßá áóöáëßæïíôáé êáé ôáõôü÷ñïíá 
ðáãéäåýïíôáé óôï Ìáýñï Êïõôß, åíþ ï Þ÷ïò ôïõ ÷ñüíïõ åðéóçìáßíåé ôç äõíáôüôçôÜ ôïõò íá 
åíåñãïðïéÞóïõí ôçí åëåõèåñßá êáé ôçí áëëáãÞ.

IT'S TIME TO OPEN THE BLACK BOXES
A PROJECT BY DANAE STRATOY (VITAL SPACE PROJECTS)

Text written by Sozita Goudouna

BLACK BOX OPERATOR

The principal characteristic of a Black Box is that its inner components or rationale are not available for 
inspection. The majority of its available datum is held in a inner situation away from facile investigations. Its 
opaque colour disallows the observer to see its inner workings and codes. The inquiry is focused upon the 
Box that has no immediately apparent characteristics and therefore has only factors for consideration held 
within itself and hidden from immediate observation. In neural networking and in heuristic algorithms, a black 
box is used to describe the constantly changing subdivision of the program environment that cannot easily be 
tested by the programmers.

The black box can be seen as a simulation of the human mind, consciousness or psyche. In this case, how 
could someone test the ways and methods, in which a black box monitors the changing social and political 
environment, in the context of a social crisis. A black box is a liveless, inert, static object without a voice, 
unable to verbalise its reaction towards this changing environment. But what if there was a way to enliven its 
operating system, what if it consisted of a pulse rate, as an organism of a society, that might be set up to 
explode.

The mechanism of explosion would be connected to threat and terror, notions related to emotion, to the 
unexpressed and the pre-lingual, but that can also be seen as cardinal factors for affecting change. Threat and 
Terror are often caused by unknown grounds, in all cases, however, anything connected to terror and threat 
is, at least potentially a source of the feeling of the sublime. Terror, is either more openly or latently the ruling 
principle of the sublime. Terror and the sublime go together and are even inseparable. 

Danae Stratou's interactive installation fills these Black boxes with observable elements, despite their 
immateriality. Elements that enter the imaginary space of the boxes and supply them with notions, concepts 
and feelings, both idealist and pragmatic. A set of different outputs that emerge and become observable as 



they express the public's opinion and emotional expanse. One hundred Words linked in their indeterminacy, 
created by a public dialogue, expressed as respiration, as a heart beat or as a bomb mechanism,  depict a 
threshold between one reality and another, that is yet to be experienced.

Terror is seen as the outcome of a transitional moment, whereas the black box records the moment that 
oscillates between our two stages, between our past and our future and is able to determine the facts of our 
personal and social life. Like the audio recording device in the cockpit of an airplane or helicopter, that in 
aviation records the conversation of the pilots during a flight, so if something goes very wrong, investigators 
can use the black box recording to determine what happened. (By engaging into an inquiry into the cause of a 
plane crashing, where the plane is caused to become wreckage).

And if someone were to determine what had happened after seen the wreckage, the process of network 
synthesis from the transfer functions of black boxes could be traced in the form of a game of words. Words 
that have to be protected or Words that threatened the public, a  synthesis of pulsating immaterial words, that 
have their meaning questioned from the banality of current affairs or endorsed by hope for change and for 
another future. Death, Consent, Unemployment, War, Crisis, CDS, but also Trust, Freedom, Peace, Humanity.

By breaking open the sealed containment of the black box we stop guessing. The boxes  start to be defined 
only in terms of their function and of their word. Their meaning is revealed and despite the shocking effect, the 
terror that was  provoked while hidden, is challenged. The operating system is disclosed, the underlying 
structure, mechanism, and dynamics of fear and terror balance themselves in relation to notions that have to 
be protected. Threat and protection are both secured and trapped in the Black Box, while the sound of time 
points to their potential to activate  freedom and change.
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