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Keipevo Mavvn Bapoupdkn EAANVIKG & AyyAikd
Keipevo Zwntag Mkouvtoliva EAAnviko & AyyAikd
Bloypagkd onpeinpa

EINAIOPAN’ANOI=0YME TAMAYPA KOYTIA!

‘Eva ouppeToxké €pyo (project) and m Aavan Ztpdtou kato Vital Space

Mia eupeia ykdpa avBpmnwy npookANenke HEOW SLaPOPWY HETWV KOWWVIKNG AIKTUWONG va GUVELTPEPEL OTO EPYO
uroBaAhovtag m pia AéEn rou eE€ppale e Tov KAAUTEPO TPGTIO KAt UTd Tig tapouaeq auverkeq atnv EANGSa kat aAhou:
A) auto mou Toug TPopdlel MePLOOOTEPO 1 TouG arellel 1) B) autd mou anele{tat meplaagdtepo n ou Ba mpénet va
TPOCTaTEUTEL

0L \é€elg eykpibnkav amd mv elkaoTiké Aavdn Ztpdtou n ornoia enéhe€e 100 amd autég yia va oupnepingBouv oo
€pyo. A ta €ooda MG €kbeong 10 10% OdlaTEBNKE O€ TEOOEPELS W KEPDOOKOTIKOUG OPYAVIOLOUG TOU
OpagmplornolodvTal oe OToLovONTOTE ard Toug €MQ dU0 Tope(S: A) 0 €vag pog UroaTPIEN Twv o UAAwTWV opddwv
oAt g ABrvag kat B) o GAAog oXeTIka e TV euatobntomnoinon kat evipépwan oe BEpata yupw and myv KAATIKY
ahhayn katto ieptBAANov Kat v evedppuvan eucuveldnmg mepBAANOVTIKIG GULTEPLPOPAS.

To €pyo rmpe ™ popen eykardotaong rou mepiapBdvel 100 pavpa Koutld Kataokeuaopéva and paupo LETalho
X0vtpoU eUANOU ahoupviou. Ta KouTid yKataaTabnkav Ypappika Tolopéva aTo atwia, o {on andataan o éva and
T0 GA\o, kahurttovtag pia rieptoxr) 100 TETpaywVIKOV PETPWY TOT0BETNUEVA 0TO PEGO TG YKaAEPL.

To kamdkt kdBe kouTIOU fiTav avolyuévo kat PEaa, pia kekAévn padpn 08dvn anotuinwve Tiq AEEeLg ae kokkva LED's,
pia A€&n yia kaBe Koutl. 210 Mavw PEPOG/TTNV KOPUYT) TOU avoiypatog KABe koutiol, évag nuidlapavig kabpépmg ae
emugdvela Plexiglas €dtve mv eviinwan 61t ot 080veg fitav BuBLopEVES O LOAUGHEVO vePG 1) a€ TieTpehatoknAida. KaBe
\EEN eppavifdtav yia pepika deutepohertta. Metd egagavi{otav yla va akoAoubnoeL pia avtiotpogn PETPNON 1 pa
Katapépnon mou BUpIle To puBKG Kat To aTUN wpohoylaknig Bepag. ‘Otav 1 avtiotpon HETPNON Kat 1) Katapétpnon
£pbavav 010 amoKopUPWEA TOUG, EKTIEUMETO 0 MX0Q €kpnéNg Kat 1 ynelakn oBdvn emavekkvouge. Ot fyot
kopvapiopatog, ekprigewv kat kapdloypagripatog / flat-lines frav eidikd oxedlaopéva wate va eviaxiouv my aiobnon
/evtUnwon Tou Kivdivou /arethiiq kat évraang.
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IT'S TIME TO OPEN THE BLACK BOXES!

A Vital Space participatory art project by Danae Stratou

A wide range of people was invited through various types of social media to contribute to the project by submiting the one
word which best expressed that which under the current situation in Greece and beyond: A) Scares them the most or
threatens them? or B) Is mostly threatened or they feel they need to protectit?

The words were endorsed by artis Danae Stratou who chose 100 of them to be included in the work. Of the exhibition’s
revenues’ 10% was contributed to four non-profit organisations that act in either of two fields: A) in support of Athens’ most
vulnerable residents and B) in raising awareness on issues concerning climate change and encourage environmentally
conscious behavior.

The project took the form of an installation consisting of 100 black boxes made of black thick aluminium sheet metal. The
boxes were installed aligned linearly on the floor, equidistant to one another, covering an area of 100 m* positioned in the
middle of the gallery.

The lid of each box was opened up and inside an inclined black screen depicted the words in red LEDs, one word for each
box. On top of each boxes’ opening, a translucent mirror surfaced Plexiglas gave the impression that the screens were
submerged into polluted water or an oil slick. Each word appeared for afew seconds. Then it disappeared, to be followed by
acountdown or a count-up resembling the pace and style of a time bomb. When the countdown & count-up reached their
peak the sound of an explosion was emitted and the digital display was reset. The sounds of beeping, explosions and flat-
lines were specifically designed so as to enhance the sensation of alarm and tension.



H Aavdn Ztpdtou yevvrBnke omv ABriva. Zroidace Kakég Téxveg ue edikeuan o Mutikn ato Central
St. Martins College of Art and Design tou Aovdivou (1983-1988). Aré to 2007 d16dokel aTo Metarttuylakd
Mpdypappa mg Avwtdmg ZxoAng Kahav Texvav (MET) oty Aérva.

H doukeld g auyva €xel ektebel ae atopkég ekBEaelg leBvwg. Exnmpoowrmae mv EAAGda oy 48
Biennale Tn¢ Beveriag (1999), evi) GUULETELKE 0TO KUPIWG TpGYpappa dlopyavaaewy onwg: 1n Biennale
10¢ BaAévBia (2001), lomavia, BIDA 2005, Bienal International del Deporte en el Arte (2005), ZeBiNAN,
lomavia, 5p Aicvijg Biennale Zuyxpovng Téxvng Gyumri (2006), Appevia kat 1n MmevdAe Tng
Oeaoadovikng (2007), Kwv/moAn - MoAimiarikij Mpwrevouaa 1n¢ Eupwmng 2010 - ‘Exbeon: Lives and
Works in Istanbul, Toupkia (2010), ato AieBvég deatiBdl g Adehaidag - ‘EkBean: RESTLESS - Adelaide
International 2012, Auotpaiia (2072).

Anpioupyei peyang KAUakag eIKagTIKEG eykataoTdoelg kat mepipailovia 1000 o€ eEwtepikous 600 Kat
£0WTEPIKOUG XWPOUG. 2T BoUAELd g TV anagxololv B€uata mou €xouv va KAvouv [e T eUan Kat 10
niepBAAAov kat m B€an Tou avBpwrou péaa ae autd. I'a Tig eykataotdoelg me xpnatonolel atolxeia mg
QUANG GG XWHA, VPO, K.d., kaBwg kat Sldpopeg TEXVOAOYiES Gnwg pwToypagia, video katrxo, avaioya
J€ TIG VAYKEG TOU KABE €pyou.

To 2010 {dpuae 10 Un Kepdoakorukd opyaviopd Vital Space. To Vital Space eivat pa KahAttexvikr /
OLETUOTNUOVIKY TAATOGpHA TIou dpactplomote(tat deBvwg e OKoma va mpoaeyyioel ta {wTka (nmuata
NG EMOYNG Hag Katva mpoBAAAEL GTO EUPUTEPO KOWVO TNV KAANTEYVIKT) OTTTIKT).

(¢ éva ané ta tpia péAn mg onddag D.A.ST. arteam dnpiodpynoav 1o Desert Breath €va and ta
ueyalutepa €pya me Land Art atov mhavim, mou kahdrtet 100.000 m3, oty Atyurttiakny Zaydpa kovta
omv Epubpd Bdhaaaa, Atyurttog, (1997).

DANAE STRATOU (short biographical note):

Visual Artist, bornin Athens, Greece.
info@danaestratou.com | www. danaestratou.com

STUDIES: BA (Hons) Fine Art - Sculpture, Central St. Martins College of Art and Design, London Institute.
London, England. Graduatedin 1988. | ACADEMIC POSITION: Since 2007 she is an Adjunct Professor, atthe
Superior School of Fine Arts in Athens, Greece (Masters of Fine Arts Degree).

Her work has been shown in various solo shows internationally. Danae Stratou has represented Greece in the
48th Venice Biennale (1999). She also participated in the main programs of: The 7st Valencia Biennale,
Spain (2001); Bienal International del Deporte en el Arte - BIDA 2005 Seville, Spain (2005); 5th
International Biennial of Contemporary Art, Gyumri, Armknia (2006); st Thessaloniki Biennale, Greece
(2007); Istanbul - Culture Capital of Europe 2010, International Visual Arts Program (2010); The Adelaide
Festival, Exhibition RESTLESS - Adelaide International 2012, Australia.

The main body of her work consists of large-scale outdoor and indoor installations. In her work she uses
elements of nature, which she incorporates with new technologies, such as video, photography and sound
thus creating audiovisual environments | installations. Through her work she aims to invoke the senses and
address the inner rhythm of life and being.

In 2010 she initiated and co-founded the non-profit organization Vital Space. Vital Space is a global,
interdisciplinary, cross-media art platform addressing the pressing issues of our time.

She is one of the 3 partners of D.A.ST Arteam, who created DESERT BREATH. One of the largest Land Art
projects on the planet, covering 100,000 m2, located in the eastern Egyptian Sahara bordering the Red Sea.
Egypt (1997).



QPANA ANOI=OYME TAMAYPAKOYTIA!

H emkektiki dyvola eivat anapaimm yia va {oupe kahitepa. ‘0tav Xpnotpomol® To Kvnt pou, dev Exw
Kavéva AGyo va yvopifw mv Aeltoupyia Twv NAEKTPOVIKOV ToU. To LOVO TIoU pE eVALaPEPEL GTaV KAAW TO
mAEowvo ™G Aavang eivat va xtumd ekeivo Kt oyt karoto GAAo. Mwg emtuyyavetat autd To pikpo Badua
™ Ttexvohoyiag dev pe evdlapepel. Mpdypatt, edv emévdua xpovo Kat dlavonTikr evépyela 0To va
KaTavor|ow MANPWG v ALtoupyia KA GUOKEUNG TIoU XPNaLLoToLw, Ba avaykalououv va ayvorow GANES
HOPPES YVWOTG TOU LIE EVILAPEPOUV TIOAU TIEPLOTOTEPO.

2€ 6pOUG TEXVONOYIKOUG, HONG TIEPIEYPaYa TO KVNTO pou wg €va paupo Kouti, dnhadn pia ouakeun (i,
YEVIKGTEPQ, €va «0U0TNA») TOU OTI0{0U TV E0WTEPLKT AetToupyia ayvow mAfpwg. Tnv Aettoupyia Tou v
Blwvw, katkatavow, ard wg pia oxéan elopowv (T.x. 10 OTLTANKTPOAGYNGA GTO KIVNTO HOU TOV aptBd g
Aavang) kataroreAeoudrwy (LY. T0 0Tt XTUTMOE T0 TNAEPWVO ™G Aavang, Kt 6XL kAot GAA0). YIS autiv
€vvola, 6UwG ,akdpa Kat 1o uakd mg Aavdng eivai, and mv dikr pou okorud, éva paupo Kouti: atov Babud
Tou, akopa Kat o KaAUtepog veupohdyog va fpouv, dev undpyel kapia meavomra va Katavonow Tig
NAEKTPOXNUIKES QVTIOPATELS EVIOS TOU EYKEPANOU TG A0 TG OTOIES TIPOEKUYE N 1BEA yla auT MV
eykatdotaon. Ku 0nwg Kat pe 10 KWnto pou, aKGua rneploaotepo amvy mePrtwan autr, dev e evolapepeL
KaBOAou va Katavonow TV E0WTEPIKI «AETOUPYIa» TOU OUYKEKPIUEVOU «KOUTIOU» mG Hia aelpd amnd
YNUIKES avTIOPATELS KatNAEKTPIKES OUVAYELS.

Eipaote Aomov mepkukAwpévol anod pavpa koutd. MoAAd ard autd kaAd kdvouv Kat eivat paupa,
adagavn. Mag apkei 0Tt Aettoupyouv. Ot ouvavBpwrof pag pdhwota ivat paipa Koutid 1600 MOAUMAOKA
Tou, KPR emewdn eivat «pavpa», pag divouv mv undataor pag, pag BonBouv va eipacte autoi o
eipaate (kat, PEPIKES POPES, EKEIVOLTIOU UTopoUlie va Yivoupe). H adlapavela Twv palipwv autiv KouTiwv
elvat avandomnaota HEPEVN LE TO HUATIPLO TOU «AAAOU>, JE TNV AVAYKT Va ETUKOVWVOUUE PHEOA ard v
YA®OOQ, TV TEXVN, TV HOUOLKN, KaBLoTwvtag £Tat rubavn kat v exeuBepia g BouAnang, g Ekpaacng,
g avtidpaong. Opwg, dev eivat 6Aa ta padpa Koutid o idio Kahorion.

Népav Twv dldpopwv CUOKEU®V KAl TWV aUVavBpdmwy pag, Undpyouv Kai ta uneppeyEnn paipa koutd twv
HEYAAWV ETAPELDV, TWV DLWV TWV Kpatwv. Kaveig dleuBuivwv aupBoulog peyding etapelag dev umopel
TIOTE va EXELTIANPN €lkOVa TG dladikaaiag Aung Twv pipLwv ano@aoewv rou kabopifouv, and Kowou, v
unéotaon kat g dpdoelg mQ etaipeiag. Mpdedpot kpatawv tpanelwv, and mv Wall Street amv
OpaykpoUpm kat o Anw Avatoln, dev katdhaBav noté ta neplexopeva twv CDO mou ot Tpdnelég Toug
«Katagkevadav» kat gugowpeuav. Avepaivovtag €va okahi akGua atnv kAipaka mg egouaiag, mapte ya
napddetypa g HMA. EiBwotal 1o Yroupyeio EEwtepkav, o Aeukdg Oikog, ot OLIGQOPES EMUTPOTES OTO
Koykp€a0 va Aetoupyouv pe urotunwdn peta&u toug ouvtoviouo. Mapdla autd, v TéAeL, dlapHope@vETaL
Ja akoAoubia dpagewv Tou 0 UTIAOLTTIOG KGGOS AVTIAAUBAVETAL WG TNV «AUEPIKAVIKT) TIOALTIKT». Agv eivat
Timota GA\o and €va akGua mapadetyua utepueyEBoUS atpou KouTiou.

H dlagopd peta&l aut@v Twv padpwv koutiwv (CDO, unep-etatpeldy, Tpanelwy, KUBEPVATEWY) Kat Tou
Tanewou Kvntou pou Unopei va ekppaatel pe dUo AEEeLS: e€oualaatikn 1oxug. Edw eivaimou, av kato 6pog
«pavpa Koutd» elval kabapd TEXVIKGG, Kavelg TexvikGg dev duvatal va katavorgel (o 6poug
TEXVOAOYIOG) TV HOPYT auTH LoXUO0G TIOU TIAPAYOUV Ta OUYKEKPLLEVA «Laipa KouTd» TG KOWWVIKAG Kat
OIKOVOHIKIG e€ouaiag. Mati; Emewdr autn axug dev Bupiel o€ tirota mv LoxU eVOS NAEKTPOKIVNTPA, TV
Augoaapévn duvaun Tou wkeavou, mv Baputnta. Mpokettat yia Aenm €vvola WoxUog n omoia mpokUTTeL
and mv duvatdtnta erhoyng Twv Bepdtwv rou Ba priouv oy npepriota dldtagn pag ouvedpiag (kat
ekelvwv mou dev Ba oudnmBouv kav), kaAEpyelag embupldy oy dev ummpxav, EAEyxou mg pong
TIANPOPOPLWY OTO TAQIOL0 UPLOTAPEVWY IKTUWV KOWWVIKIG eEouaiag, dnpioupyiag vEwv IKTUWV TIoU
0LapopPWVOUV TOV TPOTIO AelToupyiag g Kowwviag pag.



To 2008 0 K6apog 6Aog €meae gV GKOTOd{v MOANATAWY, EEENOOGUEVWY, TIEIOUATIKWY ATOTUXIWV TWV
olapdpwyv diktlwv efouaiag. H Eupdrn amedelydn n nmepog pe Tq PIKPGTEPES QVTIOTATELS OV
Kataotpogikn prvn mg Kpiong, pe mv EAAada atov péAo tou Tio aduvapou kpikou mg. Kat oav va pnv
£QTave auto, Xpovia pwv {Rooupe auteg Tig eEENEELS, TOUNAXLOTOV juta dekagTia mptv, o MAavimg eixe 11on
UTEL O€ PN avaoTpEPLun TpoxLA mpog v reptBarhovioloykr uropdduion. Me autr mv moluaydn Kpion
va paivetal, kat 0edopévne MG UmepauyKevIpwuévng e€ouaiag, eival ekolo va gavtaoTel Kaveig ot
eluaote Bupara kAmowag «ouUVELOOIag TwV LOXUPWV». XT0 UGG TIOAAWV €PXOVTAL EIKOVES OKOTEWV(OV
Odwpatiov, pe Baptd Erra ard payoykavi, opAndn atuéoealpa and karvo moupwy, Kat mavoipyous
avdpeg (iowg kat paty do Yuvaikes) va ouvmpoTouv yia 1o wg Ba kepdioouv and my Kpion 1§ Bapog twv
adlvapwv Kat Tou Kowou aupggpoviog. Mpogavag, Timota tétolo dev guppaivel. Av yia mv {opepn
onuepwv pag katdotaan eubiveTalkamola ouvwpoaia, TOTe MPOKELTAL YIa Yia TEpiepYn OUVWLOGIa, KaBWg
0L «QUVOIOTEG» TIOU TNV anaptiouv dev yvwpi(ouv kav OTL Eivat GUVOUOTEG. 2NV TPAYHATIKGTTA, auTd
Tou BupiCel ouvwpoaia Twv LoXUpwy dev givat mapd n avadudpevn WBIOTTa KAEWOTWV dKTUwv &ouaiag,
TV HAUPWV KOUTIOV NG KOWVWVIKIG LoXU0G.

Takoutd autd, av kataipvouv MOANES HOPPEQ, HOLAloUV WG Tpog TV ouaia Toug: ‘0tav €vag MOALTKGG e
Koppikn B€an amv KuBépvnaon, 1 KArolog a&lwpatouyog urepebvikol Opyaviopou, TIPOOPEPEL OE
0ONUoaloYPAPo ia amokAeloTKGTTa Pe avidAhaypa v urndoyeon Ot To dnpocieupa Ba xpwuatioet
KAmolo BEPa e GUYKEKPIUEVO TPATIO, 0 ANUOGIOYPAPOS, XWwPIQ va To EEPEL, €XEL TPOTKOANBEL aTO diKTUO
efouaiag o ornoio urmpetel n «Tmyr». Me autd tov TpdTo ta diktua g e€ouaiag eAéyxouv my porj Mg
TIANPOPOPNONG: ArokAEiovTag f MPooKOANWVTAG aTOUG EEWTEPIKOUG KOUBOUG TOUG dTopa avaloya pe mv
«TIPOOAPHOCTIKOTMTA» Toug. ‘Etal, e§ehiooovial opyavikd, wg €dv ta diktua va elxav mv ik Toug
«hOyYIKT», wBoUueVa amo duvapkn v ormoia dev Katavoouv anéAuta oUute Kav ot GvBpwrol-kAEWLd Tou
OIKTUou.

To kA&l twv diktlwv e&ouaiag eival o arokAelopsg kat n adagaveld. ‘Eotw peyaho-urntdAAnAog mou
avakaAumTeL otoeia ywa my tpdneda oty ornoia epydletat mou, av yivouv yvwatd, 8a mAnywaouv mv
elkéva g tpdmedag. Av Ta dlappeloel aTov TUTO, Ta Kataomaet dnuoaing yvwatd, dev eivat pévo ot
Kvouvelet n B€an mg. Eivat kat katt GAho: xdvel myv duvatdtta va arokmoel 1) idla e&ouaia kavovtag
XPNon g aclppeTpng TANPoedpnang mou dabgtel. Mapadeiyparog xdptv, av avtaAd&el aum mv
TIANPOGOPIa KE KATOLo AANO OTEAEXOG TOU XPNUATOTOTWTIKOU UOTHHATOS, TOTE N e€ouaia kat Twv 6Uo
rioAamaatadetat. Xwpig va 1o katahdBouv, ot duo Toug €X0uv dNUIOUPYNHTEL Wa WIKPT) ouvwpoaia, va
uaupo Kouti. MoAU ypriyopa, mpoxwpoulv o€ avTioTolyeS «auvaray£g» ANPoopLV pe AAAeg opddeg. To
anotéheapa eiva éva diktuo e€ouaiag To omoio evowpatwvetal e mpodndpyovia, peyaiitepa, diktua.
Kat 10 1o ouyKAovIOTIKO: OXEDGV KAVE(G Toug, 16{wg 000l BpioKovTal 0TOUG «EEWTEPIKOUG» KOUBOUG TwV
OTlwv, dev katavoel 6Tt Tmyr g egouaiag (kat Twv €l00dNpATwY) Toug dev eivat GAAN amd mv
ouppeToX o€ autdta diktua.

1dwpéveg wg diktua e&ouaiag, N WG «OUVWHOOTIES XWPIG CUVWHGTES», Ta dLAPOpa KATEGTNUEVA TIOU
opiCouv TIg TUXES OAwV (Kpdtn, eTaPEiES, HEGQ EVNUEPWONG, TPATELES, OPYAVWHEVA GUUPEPOVTA KATT)
0Oev eival Timota Mo anod pia otoada paipwv KoUTIdV: Kavelg dev katavoel v Aettoupyia Toug, To Tt
KpUBoUV péaa Toug oUTe Kav ekeivol Tou vopifouv 6Tl ta dlokolv. Kt 6pwg. Autd Ta paupa Koutia
ueTatpémouv 6,1t kavel o kaBe AvBpwriog, o kABe €vag Kai n KAOE pia pag, ata KoWwvikd, OKOVOIKA Kat
TiepIBarAOVTONOYIKA pawvopeva e Ta omoia, katdrv, mpenet va {iooupe. AviiBeta pe ta Kwvntd pag
AEQWVa, dev EX0ULE ETUAOYT. Av BENOULE va ArOKTHOOUKE EAEYX0 0NV {WN Mag, TO Avotypa Twv pavpwv
KouTwv g e&ouaiag, anoteAe{ TAE0V MPOATAITOUKEVO YLa TV EMRIWAN TS atdoUg, TWV MPOOTITKWV TwV
ouvavepwnwv pag, Tou idlou Tou havrm pag. MNa va to nw anid, €xoupe Eepeivel amé dikatohoyieg: HPOE
HQPANA ANOI=OYME TA MAYPA KOYTIA!



Kat nwg Ba 1o kdvoupe auto; Apxikd, avayvwpifovtag 6t axeddv 6ol pag amoteholpe KAmolov KAuRo
(dlapopeTikng (owg onuaaciag o kaBe €vag) karotou arnd ta diktua egouaiag. Asutepov, KL EDW EYKeLTaLn
Woeuia Twv Wikileaks, pmaivovrag péoa ota diktua, 6nwg o Onogag atov AaBupwBo, €towol va
dlatapagoupe my por Twv MANPOPOPLAV, OTIEPVOVTAG TOV PORO (EVTAG TwV HaUpwV KOUTLWV g eEouaiag)
NG aKatdoyemg d1apporg TV «UUGTIKWY» MAvw 0Ta oToia 0KodopelTaL ) Kataotpogikn Toug e€ouaia.
‘Exovtag otepnBei To povomwAlo autd, ta duoettoupyouvta, adlagavn diktua egouaiag, Tou €xouv pdbet
va pnv Aoyodotodlv o€ Kavevav, Ba katappeloouv katw arnd {dlo toug to fapog. Kattéte n avBpwndmra Ba
Kepdioel pa véa eukapia va opyaveoel Ty anddpacr) m¢ and to onpepwd adiEgodo. Tpitov,
anogelyovtag ouomuatikd mv npoondadela dnuioupyiag véwv KAEWOTWv OIKTUwv pe Ta omoia va
UTIOKATAOTAOOUE Ta aAatd.

To eyyelpnua duokoho. Ta undpyovta diktua Ba avtdpdoouv Biata. Oa yivouv Mo anoAutapykd, o
KAELOTA, Ba Katakeppataotouv und tov eoBo g Oleioduong Kat twv dappowv. Agv melpdlel. Zm
TPoOTaBeld Toug va unv agrioouv va avotybolv Ta padpa KouTld, va uPwaouy TelXn auto-npoataciag Twv
TIANPOYOPLWY TOUG Kal «adPAAelag» Tou KAeoToU Toug diktUou, Ba avaykagTtouv va amo&evwaouv
TIOAAOUG €V duvdpeL VEOUS «auvepYAteg». Etal, Ba Bivel ypriyopa n duvatdtnta toug va avarapdyovta
MOVOTIWAWVTAG KAl CUYKEVTPWVOVTAG VEES, ONUAVTIKES TIANPO®OpPIES. Av Kat aduvatov va rpoBAEpBEl 1o
anotéleopa autiq e Tiravopayiag, To {mpa eivat 6t to péNov e€aptarat ano aute.

Mua ard g oupBoulEg Tou €6wae 0 NikoAo MakiaBeAL atov mpiyknra tou, frav n €€1g: «Zta {nujuata
Olakupépvnang, otav BAEMeL and pakpud Tt kakd {updvovtal, Propei va ta yatpépelg eukoia. Opwg,
§tav gou Aeirnel aut N TANPOYGPNAT, TOUS ETUTPEMELS VA HEYAAWTOUV T000 WOTE va BpeBOUV aTnv Kown
6€a. Tdte dev undpyel Bepaneia.» Mpw mévte awwves, 0 MakiaBaAt eixe mv dikatoAoyia 6TLn GUYKEVTPWAN
™G MANPoPApNONgG ata XEpLa Twv BuVEVTWY Unopel va e&urmpeTnaet To koo aupgépov. 0Tt Ta pavpa
kouTid mQ e&ouaiag eivat Kakg va pnv avorytouv ToTE anod 1o Memoo. Ouwg, av n loTopia Twv alwvwy mou
népaoav ano tote pag 6ida&e KAt autd eivat 6Tt akpLB®S To avtiBeTo oy UeL. H Kpatikn urep-0UYKEVTPWON
Bprike mv vépean mg o 1991, e v katdppeuan Tou «unapkTol» aoatahapou. To 2008 katéppeuae kat
T0 avtinao d€0g umd To BAp0g ™S UBPEWS C GLyoUpPLAS GTL N UMEPOUYKEVTPWON €&ouaiag ota paipa
Koutld twv Tpamelwv kat Twv peyGAwv etapeldv Ba eixe KaAUtepn TUXN. ZMuepa, eV HEOW NG
artatolodogiag mou dlakatexel mv petd-10-2008 eroyr, Onwg £ypaye o

Slavjo Zizek, «avTipeTwniCoupe Tov avaioxuvto Kuviape piag dleBvoug ta&ng mpaypdtwy ot 1Buvovieg g
onoiag amhd gavtdfovtal 6Tl muatedouv 0TI W€ ™G dnuokpartiag, Twv dikawudtwv kKA. Méaa and
Opdoelg onwg ekeiveq Twv dappowv ata WikiLeaks, n vtport (n O1kr pag viport mou avexopaate autr myv
e&ouaia) yivetat mo enaioyuvn Hovo kat pévo eneldr dnuoatoroletat.»

H véa eykatdataon mg Aavang Ztpdtou mdet €va BAua mo Prpoatd ang vy dnpoactonoman me viporme
pag. Metatpénet Ta pavpa Koutid ae avTKe{ueva TEXVNG Tou v {dia aTiyur) EVOWRATOVOUV To dyxog Kat
mv e\mida, 1§ nayideg kat mv andédpacn, TOug aAMAvOPWMOUG MEPLOPIOUOUS Kal TI avBpwriveg
duvatomeg, Tig agieg kat mv ana&inor toug. Ta avotypéva Koutid e Aettoupyolv wg UTokivnan yla
avaTporES rmou aToxevouv Oyt LGV 0TV QVTILETATILON TwV POBWV KAl TWV KATETTNUEVWY AAAG, T TIAEOV,
omv dnutoupyia véwv pop@wv GUNOYIKAG £E0uaiag kat «kowvExpnatme» eunpepiag

[avng Bapougpdkng
Seattle
24nMaptiou 2012



ITISTIME TO OPEN THE BLACK BOXES!

Ignorance can, and often is, the price we must pay to live better. | do not need to know how my phone works to
benefit from it. All | want is that when | dial Danae’s number it is Danae’s phone that rings. How the machines
involved, both the individual phone and the network, achieve this is neither here nor there. Indeed, if | invested
time and mental energy in understanding what exactly goes on in the various devices surrounding me, | would
have to do without other types of understanding that | value a great deal more.

In engineering terms, | have just stated that, to me (as to most people), my phone is a black box: a device or
system whose inner workings are opaque and whose only function | understand is how it turns inputs (e.g. my
dialling a certain number) into outcomes (Danae’s phone ringing). Come to think of it, my wife’s mind is also,
to my own mind, a black box: even if | were a leading neuroscientist, | would be utterly in the dark on the
electro-chemical process that led her to put together this installation. Moreover, possibly because | know it to
be animpossible task, | harbour no ambition to uninteresting truly this particular electro-chemical process.

From this perspective, we are surrounded by black boxes. However, not all black boxes are as benign as my
phone. Besides phones and humans, companies and states can also be seen as super black boxes. No CEQ,
let alone a more lowly manager, can ever get the full picture of how each and every decision is reached within
his company. Bankers never truly understood the contents of the CDOs and the array of toxic derivatives their
banks were churning out (and then hoarding to boot) as if there was no tomorrow. Taking matters onto a
higher level, consider the example of the United States. More often than not the State Department, the White
House, the relevant Senate Committees operate without much coordination with one another, yet manage to
produce policies that the rest of the world recognises as... US 'government’ policy.

The difference between these black boxes (CDOs, corporations, banks, government) from my humble phone
is encapsulated in a single word: power. Not the type of power associated with electricity or the crushing force
of the ocean but another, subtler, power: the power to write the agenda, to determine the conversation, to
implant desires into our soul, to channel the flow of information along the existing grid of social power, to draw
us into the network that determines how our society works and, alas, fails.

In 2008, our world descended in the cauldron of multiple, persistent, spectacular failures of the various power
"networks’. Europe proved the weaker link and, within it, Greece the weakest. However, even before any of
that transpired, our planet had entered an irreversible trajectory towards environmental degradation. With this
multilayered Crisis upon us (its economic and environmental facets being the main but not only ones), and
given the high concentration of power, it is almost tempting to attribute it to some sick conspiracy among the
powerful. Images spring to mind of smoke filled rooms, with heavy furniture and cunning men (plus the odd
woman) planning how they shall profit at the expense of the common good. These are, of course, delusions. If
our sharply diminished circumstances are to be blamed on a conspiracy, thenitis one whose conspirators do
not even know that they are part of a conspiracy. That which feels to many like a conspiracy of the powerful is
the emergent property of closed networks, of the super black boxes of social power.

Super black boxes take many different forms but, in essence, they are similar: Whenever a politician in the
know gives a journalist an exclusive in exchange for a particular spin on the goings on, the said journalist is
appended, subconsciously, to a network of insiders. Networks of social power thus control the flow of
information in a manner that excludes, co-opts and guides its individual members. They evolve organically, as
if under their own steam, and guided by a supra-intentional drive that no individuals, not even the President,
the CEQ, the persons manning the pivotal nodes, can control.



The key to power networks is exclusion, opacity. If some bank’s employee comes by inside information thatis
potentially damaging to the bank, whistle blowing, e.g. leaking it to the press, will immediately dissipate her
chance at keeping some 'power’ to herself. But, if she exchanges that 'secret’ with private information held by
some other cog in the machine of finance, then the power of this spontaneously generated pair is multiplied
many-fold. This two person de facto conspiracy then forms alliances, via further information exchanges, with
other such groups. The result is a network of power within other pre-existing networks involving participants
who conspire de facto without being conscious, conspirators. Fascinatingly, some network members, the
ones that are only loosely attached to the network, are utterly oblivious of the network that they reinforce
(courtesy of having very few contacts withiit).

Conceived of as "networks of power’, as 'conspiracies without conspirators’, the powers-that-be with the
power to control our lives (the state, corporations, the media, banks, organised pressure groups etc.) are
nothing more than a pile of super black boxes: No one understands how they function, not even the individuals
at their helm. Yet they are the ones that convert all of our inputs into social, economic and environmental
outcomes. Crucially, unlike our phones (that we may legitimately not give a damn to understand; to open up
and inspect their inner workings), opening these super-black boxes has now become a prerequisite to the
survival of decency, of whole strata of our fellow humans, of our planet even. Put simply, we have run out of
excuses. ITIS, therefore, TIME TO OPEN THE BLACK BOXES!

Why now? Why at all? Which boxes should we open? We need to open the black boxes now because 2008
was our generation’s 1929. Moreover, the past decade has seen the effective brewing of an environmental
Armageddon. Unlike my phone that works perfectly, and which | have no cause to open up, our global social
economy is broken. And so is our planet’s environment. The super black boxes that have been running the
show since the 1970s are kaput. No longer able to auto-correct, powerless to reproduce conditions for decent
living, these super black boxes must either be opened up or they will consume us, and the generations to
come, into some dystopic black hole.

How should we do it? First, we need to acquire a readiness to recognise that we may very well, each one of us,
be a node inthe network; an ignorant de facto conspirator. Secondly, and this is the genius of Wikileaks, if we
can getinside the network, like Theseus entering the Labyrinth, and disrupt the information flow; if we can put
the fear of uncontrollable information leaking in the mind of as many of its members as possible, then the
unaccountable, malfunctioning networks of power will collapse under their own weight and irrelevance. And
then humanity will get another chance to organise an escape fromiits current cul de sac. Thirdly, by desisting
any tendency to substitute old closed networks with new ones.

None of this will be easy. The networks will respond violently, as they are already doing. They will turn more
authoritarian, more closed, more fragmented. But this is OK. They will, no doubt, close up and fragment in
orderto stop the 'break-ins’. They will expend greater effort at hindering the opening of their black boxes. They
will become increasingly preoccupied with their own ’security” and monopoly of information, less trusting of
common people. However, the more they move in this direction the more seriously they shall deplete their
capacity to attract and centralise that which makes them tick: fresh, untainted, plentiful information from
people that have not yet been co-opted.

None of this is, of course, new. In his fabled The Prince, Niccolo Machiavelli, an early exemplar amongst the
advisers to the powers-that-be, advised his Prince never to allow the popolo a glimpse of what evils were
brewing inside the black boxes of his time. His was, admittedly, a more innocent time when it was still
excusable to think that centralised power and information would smoothen humanity’s passage to the good
society. Tragically, the tide has gone out on such optimism. State-controlled centralisation got its



comeuppance with communism’s collapse in 1991, a turn of events that saw the multiplication and
reinforcement of the "other’ side’s black boxes, with the Crash of 2008 being the natural conclusion of such
hubris. Today, amidst the pessimism of our post-2008, to quote Slavjo Zizek, “we face the shameless
cynicism of a global order whose agents only imagine that they believe in their ideas of democracy, human
rights and so on. Through actions like the WikiLeaks disclosures, the shame our shame for tolerating such
power over us is made more shameful by being publicised.”

Danae Stratou’s new installation goes one step beyond shaming and exposing. Itturns the black boxes into art
objects that simultaneously encapsulate our angst and hopes, our helplessness and our capacities, our
inhuman constraints and human capabilities. Her opened boxes act as a subversive incitement not only to
counter our fears and the powers-that-be at once but, additionally, to fashion ideas of new forms of shared
power and prosperity.

Yanis Varoufakis
Seattle
24" March 2012

Thus it happens in matters of state; for knowing afar off (which it is only given a prudent man to do) the evils
that are brewing, they are easily cured. But when, for want of such knowledge, they are allowed to grow until
everyone can recognize them, there is no longer any remedy to be found.
(The Prince, Niccolo Machiavelli [1469-1527])

In2007, when the Wikileaks servers were about to kick in, Julian Assange put the same thought tactlessly but
succinctly: “We’re going to fuck them all. We’re going to crack the world open and let it flower into something
new.»



IT'STIME TO OPEN THE BLACK BOXES
ENAPROJECT THZ AANAHZ XTPATOY (VITAL SPACE PROJECTS)

Keipevo: Zugita lkouviolva

To KUpLo xapakmpLatiko evag Maupou Kouttou eivat 61t dev mpoapEpeL duearn npoapaacn atn dopr 1 o
\oyik ™G Aettoupyiag tou. 0 KUpLog 6YKOG Twv dEDOUEVWV TIOU DLaBETEL QUAATOETAL OE LA ETWTEPLKT
Katdotaan, pakpld arnd euxepeic Epeuveg. To adlagaveg XpWwua Tou dEv EMTPEMEL GTOV APATNOENTH va dEL
TOUG E0WTEPLKOUG UNXAVIOMOUS Kat Toug KMOIKES Tou. H €peuva emikevipwvetal ato Kouti rou dev €xel
TPOPAVI) XapaKTPLOTIKA Kal GUVETIWG Ta péva pog e&€taan atolxeia puAdooovTal 0To E0WTEPIKS TOU, OE
anéataan arnd my auearn napatmpnan.

27OV TOUEQ TWV VEUPWVIKWY DIKTUWV KAl TWV EUPETIKOV ahyopiBuwy, 0 6pog Ladpo Kouti avapépetal am
0lapk(C peTaparidpevn umodlaipean tou mepIBAAAOVTOC vag mpoypdupatog, mou emiong dev Unopei va
e&etaatel eUKOAQ aMo TOUG TPOYPAUNATIOTES. To paupo KouTi uropel va BewpnBel wg mpogopoiwan mg
avBpwrivng okEYNG, g auvednong i Tou YuxLopouU. Ze autr v nepirtwon, nwg a propoldoe KAmowg
va e€eTAoeL TOUG TPOTOUG Kat TIg HEBBdOUC e TIG 0moieg To pavpo KouTi tapakoAouBel 1o petaparldpevo
KOWVWVIKG Kat TIOALTIKG TiePIBAANOV, UG TO paoua

Jag Kowwvikng kpiong; To padpo kouTi eivat €va dyuyo, akivnTo, 0Tatiké avikeipevo xwpig pwvn, avikavo
va eKppageL Ty aviidpaor) Tou anévavil g autd To Petaparopevo rieptBarhov. MotEg Gpwg Ba fitav ot
OUVETIELEG 0TV TIEP{TTIHON TIOU UTIPXE TPOTOG va {wvTavéPel T0 AEITOUPYIKG Tou oUoUa, OV
niep{mTwon nou AEBETE aPuYNG, 0av 0pYavIoUOG Mag Kovwviag, iou itav ToWog va eKpayed;

0 punxaviopdg mg €kpnéng Ba auvdedtav pe Ty Amelhr kat Tov Tpdpo, Evvoleq AppnKTa ouvOEdEPEVES LE
T0 ouvaioBnua, To QVEKPPAOTO KAL TO TPOYAWACIKG, TIOU GUWG, Uopouv eTtiong va BewpnBouv kg KupLot
napdyovieg rou erpepouv v alhayn. H Arer kat o Tpépog ouxva npokahodviat and dyvwaota aita, e
KGBe Tepimtwon naviwng, oTdNMote oxeti(etal Ue Tov TPOHO Kat Ty amel\r] anotelel, TOUAGxLoTovV
OuvnTika, mmyn ouvaiodnang tou “Yynhou.” O Tpduog eivat GAhote gavepd kat GANOTE apavag n
deanélouoa apyn tou “Ygnhou.” O Tpdpog kat 10 “YYnA6” oupBadiCouv kat paAloTa eivat axwplotes
€VVOLEC.

H diadpaoTikr eykatdataon me Aavang Ztpdrou dloxeteet ta Madpa koutid pe aiobntd atolyeia mdpa
™V GUAN GUEN TOUG. ZTOLKE(Q TIOU ELGYWPOUV OTO PAVIACLAKG XWPO TWV KOUTIV KaL Ta yeR{{ouv pie Evvoleg,
1B€€G Kal ouvalaBnuata, WEAAoTKG aANG Kat peahloTikd. ‘Eva oUvoAO dLaPOPETIKWY MPOOBNKWY 1o
avaduovtatkat yivovtat algbntég kabg eKppalouv T yvaun Tou Kowou Kat To auvalgdnuatikd Tou epog.
Ekatd Aé€elg, mou guvdgovTal p€aa armo TMOAUTIAOKOUG Unxaviopous, poidvta evdg dnudatou dlakdyou,
EKTIEPPATUEVES WG Avarvor|, KapdlaKGg MAAUGG 1) EKPNKTIKGG UNXQvIoPAG, anelkovi(ouv To KaTweAL and
pia mpaypatikdmta o€ pia AN, ou dev €xel BLwbel akdpa.

0 Ttp6uog Bewpeital wg T AMOTEAEONA MG LETARATIKAG OTLYUNS, VW TO HaUPO KouTi Kataypdgel
0Tlyun} o Takavtetetal petagu 6Uo emmedwy, Tou mapeABOVTOS Kat Tou HEANOVTOG Hag, Kat uropei va
Tpoadlopioel Ta YeyoveTa G TPOOWTIKAG KAl KOWWVIKAG pag (whg. AKpBWS OTwe 1 GUOKEUn
Kataypaeng 1xou otV Kapriva tou TAGTOU €VOG agPOTAAVOU T EAKOTITEPOU, TIOU KATAYPAQEL TIG
OUVOMIA{EG TwV TUAGTWV KATA TN DLAPKELD TNG TITHONG WOTE EAV KATLTIAEL OTPARA, 0L EPEUVNTES VA UITOPOUV
va Xpnowormomoouv ta otolxe{@ TOU HAaUPOU KOUTIOU TIPOKEWEVOU va TPOadlopioouv TU GUVERN.
(Alevepywvtag €peuva yla Ta atia mg mioong eveg aeponidvou, Gmou To aeporidvo €xel Yivel
ouvTpipa).



Kat av fjtav kdmotog va kaBopioet Tt guvéRn BAEMovVTaG Ta guvipiupia, n dadikaasia me oUvBeong amd Tig
\ettoupyleg Twv padpwv KouTwv Ba eviom{dtav e m popen evog maxvidlol AéEewv. AéEewv mou Ba
£nperie va npoatateuBouv 1 A€€ewv mou Ba aroteholoav dnuéato kivuvo, ua ouveean MAAAOpEVOV
GuAwv A€Eewv, Twv omoiwv m onuacia ap@oBnte{tar amd v Kowotomia MG erkapomtag 1
uroompiletat ard myv eAmida ywa ahhayn kat ya €va aAo péAlov. Bdvarog, Zuykatdbean, Avepyia,
MoAepog, Kpian, CDS, aAd emiong Epruatoatvn, EAeuBepia, Etprvn, AvBpwrud.

Avoiyovtag 1o 0ppaylop€vo paipo kouti tavoupe va eikafoupe. Ta koutid apyicouv va opicovtat AEov pHe
Bdon m Aettoupyia Kat T1g AEEEIG-Evvoleg Toug. To vanua Toug armokaAUTTeTal Kat, mapd To oK, 0 TPGUOG
nou ehavbave, tpa avrpetwrietal To Aetoupylikd olomua, 1 Babutepn dour, 0 HNXQVIOUOS
QMoKaAUMTOVTaL, Katm duvapikr| Tou 6o Kat Tou TpGHou eElaopporieital o axEan

e EVVOIEG TIOU TIPEMEL Va TPooTateuBouv. H armelkr kat n mpoatacia agaAifoviat kat tautdxpova
naywdevovtar oto Maupo Kout, evw 0 nxog Ttou ypdvou eruonuaivel m duvatdmid toug va
€vepyomowmaouv v eheubepia kat v arhayn.

IT'STIME TO OPEN THE BLACK BOXES
APROJECTBY DANAE STRATOY (VITAL SPACE PROJECTS)

Text written by Sozita Goudouna
BLACK BOX OPERATOR

The principal characteristic of a Black Box is that its inner components or rationale are not available for
inspection. The majority of its available datum is held in a inner situation away from facile investigations. Its
opaque colour disallows the observer to see its inner workings and codes. The inquiry is focused upon the
Box that has no immediately apparent characteristics and therefore has only factors for consideration held
within itself and hidden from immediate observation. In neural networking and in heuristic algorithms, a black
box is used to describe the constantly changing subdivision of the program environment that cannot easily be
tested by the programmers.

The black box can be seen as a simulation of the human mind, consciousness or psyche. In this case, how
could someone test the ways and methods, in which a black box monitors the changing social and political
environment, in the context of a social crisis. A black box is a liveless, inert, static object without a voice,
unable to verbalise its reaction towards this changing environment. But what if there was a way to enliven its
operating system, what if it consisted of a pulse rate, as an organism of a society, that might be set up to
explode.

The mechanism of explosion would be connected to threat and terror, notions related to emotion, to the
unexpressed and the pre-lingual, but that can also be seen as cardinal factors for affecting change. Threat and
Terror are often caused by unknown grounds, in all cases, however, anything connected to terror and threat
is, at least potentially a source of the feeling of the sublime. Terror, is either more openly or latently the ruling
principle of the sublime. Terror and the sublime go together and are even inseparable.

Danae Stratou’s interactive installation fills these Black boxes with observable elements, despite their
immateriality. Elements that enter the imaginary space of the boxes and supply them with notions, concepts
and feelings, both idealist and pragmatic. A set of different outputs that emerge and become observable as



they express the public’s opinion and emotional expanse. One hundred Words linked in their indeterminacy,
created by a public dialogue, expressed as respiration, as a heart beat or as a bomb mechanism, depict a
threshold between one reality and another, that is yet to be experienced.

Terror is seen as the outcome of a transitional moment, whereas the black box records the moment that
oscillates between our two stages, between our past and our future and is able to determine the facts of our
personal and social life. Like the audio recording device in the cockpit of an airplane or helicopter, that in
aviation records the conversation of the pilots during a flight, so if something goes very wrong, investigators
can use the black box recording to determine what happened. (By engaging into an inquiry into the cause of a
plane crashing, where the plane is caused to become wreckage).

And if someone were to determine what had happened after seen the wreckage, the process of network
synthesis from the transfer functions of black boxes could be traced in the form of a game of words. Words
that have to be protected or Words that threatened the public, a synthesis of pulsating immaterial words, that
have their meaning questioned from the banality of current affairs or endorsed by hope for change and for
another future. Death, Consent, Unemployment, War, Crisis, CDS, butalso Trust, Freedom, Peace, Humanity.

By breaking open the sealed containment of the black box we stop guessing. The boxes start to be defined
only interms of their function and of their word. Their meaning is revealed and despite the shocking effect, the
terror that was provoked while hidden, is challenged. The operating system is disclosed, the underlying
structure, mechanism, and dynamics of fear and terror balance themselves in relation to notions that have to
be protected. Threat and protection are both secured and trapped in the Black Box, while the sound of time
points to their potential to activate freedomand change.
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